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Abstract—Through gathering, analyzing and evaluating some cases of the Chinese ZL’s translations from the
translation of Hong Lou Meng by Hawkes , this paper aims to bring the issue of the significance of the cultural
awareness to the forefront.
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I. INTRODUCTION

As pointed out by Bhabha’s (2004:326), “Translation is the performative nature of cultural communication”. “What
is studied is the text embedded in its network of both source and target cultural signs ...”(Bassnett, 2001:123) Actually,
their insightful observations lead us to a greater awareness of what could be covered by translation studies. It is well
justified in the announcement made by Gentzler (2003:194): “Translation studies scholarship over the last three decades
has built up a critical mass of scholarship, date that any cultural studies scholars investigating intercultural movement
should consult”.

Based on this understanding, we attempt in this paper to “return to culture itself” in the light of translation. We shall
establish a contrastive analysis of different versions of the color “red” in a Chinese classic work, Hong Lou Meng
written by Cao Xue-qin, and its translated version the Story of the Stone by Hawkes. We are seeking the cultural effects
underlying the translated texts, which results from the translator’s cultural background.

Il. DIFFERENCE OF THE ATTITUDE TOWARD THE COLOR “RED”

People living in China and the West have totally different view on the color “red”. As the representative color of
China, Chinese people like "red" best, which is used to be in a positive sense. They connected the color of red with
anything happy, lucky and prosperous. In the English culture, however, though Red's positive connotations include: love
(red roses and red hearts), festivity (Christmas, Santa’ Claus), the red color is not always associated with something
joyful. The positive use of "red" in English is very limited. Instead, it is often used in a negative sense. According to
Longman Dictionary of Contemporary English (2003), “red” has the following meaning:

adj. having the color or blood

n. the color of blood

Also, similar definitions are provided by some other authorative dictionaries.

n. a color whose hue resembles that of blood or of the ruby or is that of the long-wave extreme of the visible
spectrum ( Merriam-Webster’s 11™ Collegiate Dictionary, 2003)

adj. Something that is red is the colour of blood or fire.(Collins Cobuild Lexicon , 2001)

adj. having or being of the color red or any of its hues

n. a primary color, or any of a spread of colors at the lower end of the visible spectrum, varying in hue from that of
blood to pale rose or pink (Webster’s New World Dictionary & Thesaurus, 1997)

Obviously, the connotations of the color “red” do not correspond across Chinese and English. In Chinese, the color
“red” have a positive connotation while in English it has a clear indication of blood and connected with "sanguineness",
"danger" and "violence" in the minds of native speakers of English.

Culturally, owing to the influence of Christianity, native speakers of English are not worshippers of the sun, which
represents the color of red, as the Chinese, because God has been the only Lord for them to worship. “According to
Bible, when Adam and Eve, the alleged ancestors of human beings, committed the original sin, God said to Eve:" I will
greatly increase your pains in childbearing; in pain you shall bring forth children." The great pain that a woman suffers
in giving birth to a child is bleeding freely, and that may be the reason why "red" has the meaning of danger and
warning for English-speaking people.”

* This paper is sponsored by Ministry of Education of P. R. China, the number of the project: (2006) 78
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The difference of the attitude towards the color “red” is illustrated by Hawkes (1973-1986) in the preface of the
translated the Story of the Stone:

One bit of imagery which Stone-enthusiasts will miss in my translation is the pervading redness of the Chinese novel.
One of its Chinese titles is red, to begin with, and red as a symbol--sometimes of spring, sometimes of youth,
sometimes of good fortune of prosperity--recurs again and again throughout it. Unfortunately--apart from the rosy
cheeks and vermeil lip of youth--redness has no such connotations in English and I have found that the Chinese reds
have tended to turn into English golds or greens (‘spring the green spring’ and ‘golden girls and boys’ and so forth). I
am aware that there is some sort of loss here, but have lacked the ingenuity to avert it.

I1l.  TRANSLATION LOSS

As Fairclough points out: “Language is a socially and historically situated mode of action in a dialectical relationship
with other facets of the social”(1995:54), “the wider social and cultural contextual matrix must be attended to because it
shape discourse practices in important ways and is itself cumulatively shaped by them” (1995:50). Hervey and Higgins
explain that:

This is due to the fact that the backgrounds, shared knowledge, cultural assumptions and learnt responses of
monolingual TT speakers are inevitably culture-bound. Given this fact, SL speakers’ responses to the SL are never
likely to be replicated exactly by effects on members of a different culture. Even a small cultural distance between the
ST audience and the TT audience is bound to produce a fundamental dissimilarity between the effects of the ST and
those of the TT-such effects can at best be similar in a global and limited sense; they can never be ‘the same’. (1992:23)

Hence, translation loss is an unavoidable fact which many people find that they have to deal with when seeking
strategies for their translation practices. As Hervey and Higgins points out:

The transfer of meaning from ST to TT necessarily involves a certain degree of translation loss; that is, a TT will
always lack certain culturally relevant features that are present in the ST. An important corollary of this concept of
translation loss is that it embraces any failure to replicate a ST exactly, whether this involves losing features in the TT or
adding them. Translation loss is inevitable, even when the ST gains in, say, economy, vividness, or avoidance of
ambiguity. (1992:24-25)

IV. RED IN TRANSLATION

When Hawkes encounter the Chinese “4L”, or “red’ in translating Hong Lou Meng, he employs communication
strategies to compensate for TT readers’ lack of cultural knowledge about the Chinese “Z[” and to expand their
resources to arrive at a communicative goal. The strategies include abandonment and avoidance of the use of “red” and
paraphrase or use of a synonym. He makes every effort to bridge the cultural gap by restructuring the message the
Chinese “4L” conveys.

Let us try to analyze the translation of the Chinese “4L”, or “red’ in the following utterances excerpted from Hong
Lou Meng.

A. Use of a Synonym

Example 1

BREYIE : <P L, AR LSO BAE? A diE . T RS —2ea . BMENA A H T2l Wkt
€, WL MR 2, B NRIBIZEE . SEARPIZOR IR HEE, 7 A W2, ZAANSER T R,
X—fhg, WO ANERZAb G t-Em)

Hawkes: ‘My child,’ said Aunt Xue, ‘you are too young to understand these things. Old folk talk about “the unseen
thread that binds”. They say that marriages are decided by an Old Man Under the Moon who joins future couples
together by tying them round the ankles with a scarlet thread, and once he’s done that, it doesn’t matter how far apart
they are, even if there are oceans between them, sooner or later something will happen to bring them together and they
will end up husband and wife. These things are quite unpredictable.

Here, Hawkes uses “a scarlet thread” to translate “41.22” instead of “a red thread” since in English “red” has a clear
indication of blood while its synonym “scarlet” represents something bright red, which approximates what the
Chinese “4L”.

Example 2

YA, TR X T RSO g, SCH ANk TOTER, B A EO A, R4
T L. — R M. WA PR A T, SEEEEDAIK, WBHRA LAY T . MR RN, (7 Lif
Hid. (L)

Hawkes: She stretched her own hand out as she said this and, diving into the trunk, fetched out, successively, a pair
of men’s padded socks, a pair of men’s satin slippers, and a packet containing a little loving Couple ornament and a
letter. All these things she handed over to Xi-feng. From handling so many bills, invoices and accounts during her years
as a household manager, Xi-feng had learned to recognize quite a large number of characters and was able to make out
the whole of the crude missive, written on pink Double Happiness notepaper, that Zhou Rui’s wife had just thrust into
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her hand.

Similarly, here Hawkes change the Chinese “4I” into “pink’ since pink refers to a pale red color not the bleeding
color, which corresponds with the actual color of the Chinese Double Happiness notepaper.

Example 3

SIEZLAIRIE, AT R, ol GE-Bt AR

Hawkes: At such times must the young man in his crimson-curtained bed seem most cruelly afflicted; at such times
must the maiden beneath the yellow earth seem most cruelly ill-fated.

Here, to avoid the connotation of blood, Hawkes translate “ZLZ4K” into*“‘crimson-curtained bed” with “crimson”
replacing “red”, because it is “crimson” that has the meaning of “something deep red in color”

B. Use of Other Color

Example 4

WE R OIS, FRm I SR, IEE S AR AR YIS L. (55 =N [l)

Hawkes: It was a reflective, self-critical Bao-yu who made his way back to Green Delights, so bemused that he
scarcely noticed where he was going. When he arrived, Dai-yu and Aroma were sitting in conversation together.

And,

PYUE: ML TRER, WikAR? » GE=1+-tlD

Hawkes: “At all events,” said Li Wan, ‘Green Boy’s is bottom. Do you accept that judgment, Green Boy?

In the above sentences, the word “ZL” in “IG 4L Pt and “tRZL /AT are both changed into “green”, since in English
the connotation of “green” has the similar images as the Chinese “Z[.” as referring to “spring” in “!A 2L ¢ and “youth”
in “MRLLAT.

Example 5

ES PN

it B,

IE B

EJl ol

BHHIZE S R (A ). (B TIR)

Hawkes:

Now woebegone

And quite cast down

In low estate

I would my foolish hear expose

And so perform

This Dream of Golden Days, And all my grief for my lost loves disclose.

In this poem, Hawkes turns “4L” into “Golden”because in English, “golden girls” has the similar connotation as in
Chinese referring to beautiful girls in their youth.

C. Use of Paraphrases

Example 6

LI PR AR BRI, SCMANE R M LR G e R T, AECT AR 7 R

Hawkes: ‘The leaves are picked in the Paradise of the Full-blown Flower on the Mountain of Spring Awakening, ’
Disenchantment informed him. ‘It is infused in water collected from the dew that lies on fairy flowers and leaves. The
name is “Maiden’s Tears™.

Here, “4L” implies all the ladies of this book, which has nothing to do with blood, and “/#” is a word play of crying.
So Hawkes explicitly translated “T-4[—J” into “Maiden’s Tears”.

Example 7

AIOX, HATEBNKE, S0T, ARG, (G5 1E)

Hawkes: Sad it seemed that your life should in dim-lit shrines be wasted, All the sweets of spring untasted.

Here, since “ZL¥;AH5> refers to the prosperity of spring, the phrase containing “ZI” is paraphrased into “all the
sweets of spring”

Example 8

FERNE ) EFRFIIE : ORATEES, i BB ILH , A VAR T o B, S5 3R AROK, FRAbia .
MR < RV, B AN LIRIRFE LY W IRIX ATELMIAE iyt GR-BH- DY)

Hawkes: She turned to the Wang Shan-bao’s wife. ‘When you and the others go into the Garden, I want you to take
particular care that this girl is kept well away from Bao-yu. Make sure that she doesn’t sleep in the same room. I shall
be dealing with her in a few days’ time, when I had a chance of speaking about her to Her Old Ladyship.” As she turned
again momentarily towards Skybright, her voice rose almost into a shout. ‘Get out of here! The sight of you standing
there like a young trollop offends my eyes! Who gave you permission anyway to dress yourself up in that garish
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fashion?’
Here, the color “41”is used to suggest the color of the clothes and is interpreted as “dress yourself up in that garish
fashion?”

D. Use of Omission

Example 9

HRAT A WABvbile, M aIT B, GB-Et )\

Hawkes: As he watched them drill, he scarcely saw the clouds of dust arise; *Twas the lovely Colonel’s lamplit face
that swam before his eyes.

And

RNAE, RNAFICIRERK . NG, Ei—hed e, B S5H“BBALS Y 7. RN+ =)

Hawkes: The others were puzzled, until Aroma picked the card up and held it out for them to see. The picture was of
a spray of almond blossom with the caption ‘Spirit of the Afterglow’

And

PORBO B RIK H, RIS, SWREEENT, MR TNES. BAE 5. BTt =)

Hawkes: Jia Rong took the greetings-card and schedule from the servant, and opening up the card, held it out for his
father to read. Cousin Zhen folded his hand behind his back and bent over to read the inscription: ...

Here, the word “4[”are all omitted in the three sentences, the omissions take place because the information the
Chinese “ZL.” convey is nothing but the color without any implied connotation, which is considered unimportant for the
target English readers by Hawkes.

V. CONCLUSION

From the above examples, we will see that, due to the cultural differences, the Chinese color word “ZL” or “red”
tends towards great derogatory connotation, namely, the ugly image of blood connected with "sanguineness”, "danger"
and "violence" in the minds of native speakers of English. People have to make judgments in translating this word for
its relevant context using various strategies, sometimes at the expenses of somewhat translation loss, otherwise,
misunderstandings and mistakes will occur. In all, cultural awareness is of crucial importance while dealing with

translation.

REFERENCES

[1] Bassnett, Susan & Andre Lefevere. (2001). Constructing Cultures: Essays on Literary Translation. Shanghai, Foreign Language
Education Press.

[2] David Hawkes and John Minford (trans.) (1973-1986). The Story of the Stone by Cao Xue-qgin. Harmondsworth: Penguin.

[3] Edwin Gentzler.(2003). Comtemporary Translation Theories. Shanghai: Shanghai Foreign Language Education.

[4] David Hawke & John Minford (1973-1986). The Story of the Stone. Harmondsworth: Penguin Books.

[5] Fairclough, Norman. (1995). Critical Discourse Analysis. Boston: Addison Wesley.

[6] Hervey, S.& Higgins, 1.(1992). Thinking Translation. London and New York: Routledge.

[71 Homi K. Bhabha. (2004). The Location of Culture. London and New York: Routledge.

[8] Longman Dictionary of Contemporary English. Pearson Education 4th edn.(2003).

[9] Collins COBUILD English. Dictionary for Advanced Learners. London: HarperCollins Publishers. (2001).

[10] Webster's New World Dictionary and Thesaurus. Webster's New World. 1 edn. (1997).

[11] Norman Fairclough. (1995). Media discourse. London and New York: Edward Arnold and Oxford University Press.

Qin Yao was born in Zhenjiang, China in 1974. She is pursuing her PH.D. Degree in translation from Shanghai International
Studies University, China. She is currently a lecturer in the School of Foreign Languages, Jiangsu University, Jiangsu, China. Her
research interests include translation and American literature.

© 2010 ACADEMY PUBLISHER



