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Abstract—This study aims to investigate the slang translation in dialogues from English into Persian using the 

model proposed by Venuti. For this end, “The Catcher in the Rye” with its two Persian renderings by Najafi 

(2010) and Karimi (2010) are considered. The findings obtained from the analysis of the related data show that 

translation of slangs based on the model proposed by Venuti does not convey the meaning as the target readers 

expect; a fact that shows the shortcomings of Venuti's model. 
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I.  INTRODUCTION 

Slang is one of the most arguable issues in language. Many scholars have been working on it for years (Hunsinger, 

2011; Weintraub, 2004; Jackson, 2003; Eble, 1996; Allen, 1998; Flexner, 1960; Anderson and Trudgill, 1990; 

Strenstörm, 1999). It is not an entirely new concept (Cowden, 1925; Roberts, 2008); nevertheless, it is one of those 

phenomena that should be considered. Some scholars also believe that slang is a language with a known style and is 

used by a certain social group for instance, teenagers may use a special slang which cannot be fully understood by the 

people standing outside (Leech and Svartvik 1981; Allen, 1998). In literary translation, translation of slang causes 
serious problems because slang is language and culture bound and never occurs in simple or denotative meanings (Stolt, 

2010; Eriksen 2010). Particularly, when translating literary works that belong to two wholly culturally different 

countries may be indispensably and instantly recognized. In order to deal with this kind of problems in translation, 

different strategies are used by translators, so it is useful to discuss and categorize these strategies in order to help 

translators to make the best and appropriate decisions while translating.  

Purpose and Significance of the Study 

For the aim of this study, a novel called ―The Catcher in the Rye” by Salinger was considered and the problems of 

slang translation were investigated based on Venuti's model. In spite of the copious translation papers and theses in Iran, 

few are related to translation of slang, thus regarding the above-mentioned novel in which so many slang expressions 

are used, it was found to be a suitable topic for demonstrating the success or failure of slang translations in the book.  

II.  LITERATURE REVIEW 

Lamberts (1998) believes that the aim of literary translation is to meet a need in the literary culture of the target 
language; so to deal with these needs and the translation strategies applies to discuss them is useful for explaining the 

literary relationships and conventions, and consequently, the literary translation. Moreover, he emphasizes the impact of 

translated literary works in creating the dynamics of discourse and culture. He mentions that the nature of literary 

translation makes scholars consider and investigate the conditions under which translation is produced. Therefore, it is 

not easy to study state of translated literary works especially in terms of the visibility or invisibility of literary 

translation. According to Lambert, when a translation is produced in an explicit way, it is regarded as a visible 

translation and when it is disguised as an original work, it is considered as an invisible translation and for this reason, 

many foreign literary works remain unknown. He demonstrates that translations which are invisible indicate the 

valuable position of translated works which play a key role in the development of the target literature (Venuti, 1995 and 

Gentzler, 2001). 

Culture is another key issue which should be considered in translation of literary texts. Snell-Hornby (1990) 
introduces a new concept called 'the cultural turn' and says that this is a viewpoint that regards translation as a cultural 

and political issue not merely as a textual one. Bassnett and Lefevere (1990) explain that cultural turn emphasizes on 

the relationships between language and culture and show that how culture influences and constrains translation and 

contains other areas such as history and conventions. Other scholars believe that translating cultural words and 

expressions in literary works is difficult due to cultural implications in translation (Newmark, 1988; Nida, 1964; 

Bassnett, 1991).  
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Concerning the conception of culture and translation, Toury (1978) believes that translation involves both language 

and culture (Schaffner, 1995). Thus, the way of treating the cultural aspects of a SL and finding the most appropriate 

technique for a successful conveying of these aspects in the TL is one of the most problems of translators. Baker (1992) 

states that sometimes in translation, a SL word express a social or religious concept which is not known in target culture, 

and it usually occurs due to cultural differences in languages which this cause problems in translation from SL into TL. 

Venuti (1995) notes that because of differences between SL and TL, linguistic and cultural similarities should be found. 

In addition, he believes that translation should emphasize on cultural differences. On the other hand, Shuttleworth & 

Cowie (1997) argue that cultural approach in translation is used for anthropological studies. 

A.  Invisibility of the Translator 

One of the significant areas in the recent translation theories has been devoted to the fact that whether the translator 

should remain invisible. Venuti in his book, The Translator's Invisibility (1995) discusses invisibility in the canon of 

English translation and says that the translator should be visible by resisting and changing the condition under which 

translation is produced or theorized, particularly in English-speaking countries. Here this scope is restricted to literary 

translation, where more criticism is produced. He discusses invisibility with two types of translation strategy, 

domestication and foreignization. With regard to cultural issues in translation, Venuti‘s notions of foreignization and 

domestication provide a useful conceptual approach in the area of intercultural transfer. These strategies concern both 
the choice of text to translate and the translation method. Venuti's theory is based on Friedrich Schleiermacher's essay 

(1813/1992) ―On the different methods of translating” where he introduces two concepts of foreignization and 

domestication. Venuti (1995) says that domesticated translation mirrors the author, considers the foreign text as the 

original text and the translated work as a derivative text. He says that foreignized translation can show the cultural 

differences or otherness in such a way the gains and losses in translation are shown and the cultural gaps are highlighted. 

B.  Slang 

In the relevant literature, most definitions of slang show a tendency towards a sociological view of the phenomenon 

(Eble, 1996; Allen, 1998; Mattiello, 2008; Coleman, 2004). Roberts (2008) says that the slang words and expressions 

were frequently used in ancient Greek and Roman literature. Flexner (1960) says that slang is a subtype of vernacular 

language that is considered as a level of usage and is not accepted as good and formal usage by the majority. Dumas and 

Lighter (1978) reject the classical definition of slang and explain a 'true slang' devalues a formal speech or writing and it 

is regarded as a taboo term in ordinary speech with people who belong to a higher social class. Leech and Svartvik 

(1981) define slang as a language which is not unknown and is used by people who belong to a certain social group, for 

instance teenagers. People outside a particular social group cannot fully understand slang. Slang shows the intimacy and 

solidarity of the ones who use it. Anderson and Trudgill (1990) remark that slang is a wider concept than vernacular 

language, as it is not strictly indigenous local speech. It is, instead, a hybrid language and often permeated with foreign 

lexical material. Coleman (2004) notes that slang is not long-lived and is used to specify in-groups and out-groups. In 
this regard, Mattiello (2005) mentions that sometimes, slang is used to show the solidarity or intimacy among the 

members of a group and then he distinguishes between general and specific form of slang. General slang is used to 

violate the standard usage and is not restricted to groups, however, specific slang is used by people with common age 

and experience like college students. 

III.  THIS STUDY 

This is a descriptive library research conducted in the form of ―case study‖. It discusses slang translation in dialogues 

both in English and Persian languages. 

A.  Materials 

The corpus of this study is a body of slangs in dialogues extracted from Salinger's ―The Catcher in the Rye” with two 

Persian renderings, one by Najafi (first edition in 1984 and the eighth edition in 2010) and the other by Karimi (first 

edition in 2002 and the eighth edition in 2010).  

B.  Procedures 

The aim of this study is to investigate the extent to which slangs in dialogues are maintained in translation using the 

model proposed by Venuti. Based on the direction of data analysis, English text with its two renderings was thoroughly 

read in a way that the unit of analysis was a paragraph as a context. Then, 40 challengeable dialogue items were 

randomly selected and discussed. The next step was determination of the translators' strategies to translate the items into 

Persian; for this purpose, Venuti's (1995) theory of translation was selected as the theoretical framework of the study.  

C.  Criterion for Persian Slang: Farhange Farsi e Amianeh 

Abolhassan Najafi is an Iranian writer and translator and a member of the Iranian Academy. He is the author of 

Farhang-e Farsi-ye Amiyâne, a dictionary published by Niloofar Publishers in 2008. According to Bateni (2008), 

citations and examples were derived from sources of the past 80 years. Bateni believes that although this book is not an 

appropriate alternative for general Persian dictionaries but sometimes it is badly needed. 
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IV.  RESULTS 

As noted earlier, this study aims to analyze English culture-bound words and expressions in the two Persian 

renderings of ―The Catcher in the Rye‖ to see whether they are domesticated or foreignized. To this end, examples from 

―The Catcher in the Rye‖ are provided in both English and Persian (see Appendix A). 
 

TABLE (1) 

STRATEGIES OF SLANG TRANSLATION IN DIALOGUES IN ―THE CATCHER IN THE RYE” (1951) 

Translation Procedure 

Translation Strategies applied 

for Each Example 

Percentage of Translation 

Strategies applied for Each 

Example 

1
st
 Translator 2

nd
 Translator 1

st
 Translator 2

nd
 Translator 

Domesticated 

Foreignized 

Neutralized 

Untranslated 

Domesticated- Foreignized 

Total 

32 

2 

3 

3 

0 

40 

36 

2 

1 

0 

1 

40 

80 

5 

7.5 

7.5 

0 

100 

90 

5 

2.5 

0 

2.5 

100 

 

 
Figure (1) Comparison of Two Dialogue Renderings 

 

As it is demonstarted in Table (1) and Figure (1), it can be understood that in the first translation, 32 items (80%) out 

of 40 were domesticated, two items (5%) were foreignized, three items (7.5%) were neutralized, three items (7.5%) 

were untranslated and no item was domesticated-foreignized. However, in the second translation, 36 items (90%) were 

domesticated, two items (5%) were foreignized, one item (2.5%) was neutralized, no items were untranslated and one 
item (2.5%) was domesticated-foreignized. 

V.  DISCUSSION 

Based on Venuti's model, this study aims to decide how successful the two Persian translations had been in 

preserving the slangs of the novel and to discuss the major problems in translating slang in the English novel ―The 

Catcher in the Rye” using Ventui's model. To this end, 40 slang items were randomly regarded, compared and analyzed 

based on the Venuti's model. The results showed that in the case of preserving slang items in the translation of 

dialogues, based on the model proposed by Venuti and with regard to the results of table (2), both translations are 

similar in their application of the procedures in preserving slang items (both of them 5%). The results also indicate that 

the most frequently employed translation strategy for transferring slang in ―The Catcher in the Rye” in both translations 

is domestication, although it seems that Najafi's translation is more domesticated than the Karimi's translation. Since 

there is a trend of domestication in the target text, it attests to the fluency of the translation and the translator's 
invisibility. It should be considered that although many readers understand and accept translations which are 

domesticated, the cultural and linguistic features of the ST are sacrificed for the naturalness and fluency of the 

translation. However, using forignizing strategy can reproduce the original picture and truthfully transform the human 

atmosphere and spiritual essence of the ST, especially to the parts where the source culture is different from the target 

cultures. It is good for combining two cultures and is beneficial for keeping the characteristics of the SL texts. 

Nevertheless, it may cause an information overload and cultural shock, and thus may be difficult for the TT readers to 

accept and understand the translation.  

Concerning translation of slang, it is arguably the most complex and problematic task for translators because of the 

linguistic and cultural differences between TL and SL and it is difficult to remain faithful to the original when 
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translating as Venuti proposes. Slang cannot be translated literally or using the foreignization strategy because it has to 

do with culture and should be translated to convey the intended meaning and produce the intended effect. Therefore, it 

is worthwhile to note that with different translation purposes, translators should choose different translation strategies. 

Because both domestication and foreignization entail inevitable loses in the process of translation. Thus, translation 

strategies should be adopted with regard to the condition under which a translation occurs. 

VI.  CONCLUSIONS 

This paper provides an in depth analysis of the extent to which the slang items in the English novel ―The Catcher in 

the Rye” preserved in translation using Ventui's model and discuss the major problems in translating slang in this novel. 

The results of this study show that slang items are considered to be a major challenge in the translation process, since it 

is not just a matter of rendering words, but rather a transforming of other‘s culture. Although the versions translated by 

means of foreginization preserve the cultural flavor and formal features of the ST, show the cultural diversity, signal the 
linguistic as well as cultural differences, and help the target readers which is their purpose of reading translated works 

to understand the foreign culture, it may be difficult for the TT readers to accept, understand and enjoy the translation. 

Since in the translation of slangs as culture-specific items, it is better to find target equivalents for the unfamiliar and 

unknown terms instead of remaining them untranslated or using neutral terms, and if the translators cannot find the 

appropriate target equivalents, they can use foreignization strategy and retain the cultural terms so that the target 

language readers know and understand about the source language culture. Finally, it should be emphasized that neither 

domestication nor foreignization are absolutely used in translation process and they should be concurrently used to 

produce an cultural and understandable translation for the target readers.  

VII.  IMPLICATIONS 

This study focuses on translating vernacular language, exclusively slang, and shows how the translators deal with it 

according to the Venuti's model. It indicates that slang does with culture and should be translated to convey the intended 
meaning and produce the intended effect particularly in the literary texts. The translators should discover the concrete 

meanings of slang because there are some different understandings within different cultures found in slang. 

Understanding slang words is not as easy as it seems because some slang meanings cannot be discovered in dictionaries. 

For that reason, studies that focus on slang translation are urgently needed. The findings of this study will be useful for 

the literary translators in order to choose the appropriate translation strategies. It also provides some insights into 

cultural factors which determine the strategies applied in the process of translating literary texts; observing the cultures 

of both source and target language is indispensable and requires a deep knowledge of the linguistic and cultural features 

of both the SL and TL. This study provides a useful framework to both translation critics and students of translation 

studies, too. 

APPENDIX A.  ST SLANG ITEMS AND THEIR TT EQUIVALENTS BASED ON THE TRANSLATION OF THE TWO TRANSLATORS 

 

No

. 

SL text Karimi's Translation TS Najafi's Translation TS 

1 ―Oh . . . well, about Life being a 

game and all. And how you should 

play it according to the rules. He was 

pretty nice about it. I mean he 

didn’t hit the ceiling or anything. 

... گفت کَ ظًسگی هؽاتمَ غ ّ اظیي حطف ُا"

الثتَ ذیلی هلاین . آزم تایس زضؼت تاظی کٌَ

هٌظْرم ایي اطت کَ ػزتذٍ . حطف ظزى

 (54ق  (." ًکؼیذى

D "ٍذة، زضتاضٍ ی ایي کَ ظًسگی یَ جْض ... آ

ّ ایٌا، ّ ایي کَ چَ جْضی تایس تا تْجَ تَ تاظیَ 

ذیلی ذْب زضتاضٍ ی ایٌا . همطضاتؿ تاظی کطز

 ." هی خْام تگن اصلا جْع ًیاّرد. حطف ظز

 (51ق )

D 

2 ―If I‘ m not mistaken, I believe you 

also had some difficulty at the 

Whooton School and at Elkton 

Hills.‖ He didn‘t say it just sarcastic, 

but sort of nasty, too. 

―I didn‘t have too much difficulty at 

Elkton Hills,‖ I told him. ―I didn’t 

exactly flunk out or anything. I just 

quit, sort of.‖ 

اگط اـتثاٍ ًکطزٍ تاـن گوْى کٌن زض هسضؼَ ی "

" ّّتْى ّ الکتْى ُیلع ُن هفکلاًی زاـتَ ای؟

ي حطف ضا تا لحي طؼٌَ آهیعی ًگفت اها تا ای

 حسّزی ظًٌسٍ تْز

هي زض هسضؼَ ی الکتْى ُیلع هفکلات 9 " گفتن

فقط . ضفْظٍ ای چیعی ًفسم. ظیازی ًساـتن

 (11ق ."  )اًّجا رّ ّل کزدم

D " غلط ًکٌن تْ هسضؼَ ی ّّتُي ّ الکتُي ُیلعم

ایٌْ فمط تا لحي ًیفساض ًگفت، ." هفکل زاـتی

 .لاطیؿ تْز تسجٌؽی ُن

. تْ الکتي ُیلع چٌساى هفکلی ًساـتن9 "تِؿ گفتن

."  هی ػَ گفت خْدم سدم تیزّىاذطاجن ًکطزى، 

 (56ق )

 

D 

3 Old Spenser asked me something 

then, but I didnt hear him. I was 

thinking about old Hass. ―What, 

sir?‖ I said. 

Do you have any particular 

qulams about leaving Pencey?” 

 

. تؼس اؼپٌؽط چیعی اظ هي پطؼیس کَ ًفٌیسم

چی 9 "گفتن. زاـتن ضاجَ تَ اغ فکط هی کطزم

 "گفتیس لطتاى؟

در هْرد تزک پٌظی ُیچ دلِزٍ ی خاصی "

 (12ق ) "ًذاری؟

D  تؼسؾ اؼپٌؽط پیطٍ یَ چیعی اظم پطؼیس ّلی هي

9 گفتن. زاـتن تَ ُاغ فکط هی کطزم. ًفٌیسم

 "آلا؟ چی،"

در هْرد تزک کزدى پٌظی، دلیلی داری کَ "

 (57ق ) "تاػث دلؼْرٍ ت تؼَ؟

D 

4 ―I left the goddam foils and stuff on 

the subway.‖ I still didn‘t look up at 

him. ―On the subway, for 

Chrissake! Ya lost them, ya mean?‖ 

هي ـوفیطُا ّ ؼایط چیعُا ضا تْی هتطّ جا " 

تاظ ُن ؼطم ضا تلٌس ًکطزم کَ تَ اّ ." صاـتنگ

 .ًگاٍ تکٌن

" تْی هتطّ؟ هٌظْضت ایٌَ کَ گوفْى کطزی؟"

 (22ق)

Un " ّؼایل ّ ـوفیطای کْفتی ضّ تْ تطاهْا جا

 .ٌُْظ تِؿ ًگاٍ ًوی کطزم. "گصاـتن

یؼٌی گن ـْى  !ارّاح ػیکوتتْ تطاهْا، "

 (13ق" )کطزی، ُا؟

D 
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5 “I don‘t know, and I don’t give a 

damn. How ‗bout sitting down or 

something, Ackley kid? You‘re right 

in my goddam light.‖ He didn‘t like 

it when you called him ―Ackley 

kid.‖  

چطْضٍ  آکلی کْچْلْ،. هِن ًیظت .ًوی زًّن"

تفیٌی یا ایي کَ ـط تْ تکٌی؟ تْ زضؼت جلْ 

." ْض تَ هي تیفتَچطاغْ گطفتی ّ ًوی شاضی ً

آکلی "آکلی اتسا ذْـؿ ًوی آهس کَ اّ ضا 

 (23ق . )لسا تعًٌس" کْچْلْ

N "چطا ًوی ـیٌی تچَ؟ . خیالی ًیض .ًوی زًّن

زّغ ًساـت تچَ لساؾ ." جلْ ًْضّ گطفتی

 (14ق .  )کٌي

D 

6 He shoved my book back with his 

hand so that he could see the name 

of it. ―Any good?‖ he said.  

―This sentence I’m reading is 

terrific.‖ 

تطای ایي کَ اؼن کتاب ضا تثیٌس تَ ظّض پفت 

ذْب 9 "گفت. جلس آى ضا تا زؼتؿ تطگطزاًس

 "کتاتیَ؟

هخصْصا ایي جولَ کَ دارم هی خًْن . آرٍ"

 (23ق)  ."خیلی ػالیَ

F ٌَ9 گفت. جلس کتاتَ ضّ تؽت کَ تتًَْ اؼوفْ تثی

 "؟جالثَ"

  ."ایي جولَ ای کَ دارم هی خًْن هحؼزٍ"

 (14ق)

D 

7 He never sat down in a chair. Just 

always on the arm. ―Where the 

hellja get that hat?‖ he said. 

جایؿ فمط . ُیچ ّلت ضّی لٌسلی ًوی ًفؽت

ایي کلاٍ رّ 9 "گفت. ضّی زؼتَ ی لٌسلی تْز

 (25ق "  )اس کجا خزیذی؟

Un ّ ُویفَ هی . لت ضّی لٌسلی ًوی ًفؽتُیچ

کلاَُ رّ اس 9 "گفت. ًفؽت ضّ زؼتَ ی لٌسلی

 (15ق "  )کذّم جٌِن درٍ ای خزیذی؟

D 

8 ―Where the hellja get that hat?‖ he 

said.  

―New York.‖  

―How much?‖  

―A buck.‖  

“You got robbed.” 

 "ایي کلاٍ ضّ اظ کجا ذطیسی؟9 "گفت

 ."ًیْیْضک"

 "؟چٌس"

 ."یک زلاض"

 (25ق)  .کلاٍ طزت گذاػتي"

D "کلاَُ ضّ اظ کسّم جٌِن زضٍ ای ذطیسی؟" 

 ."ًیْیْضک"

 "چي؟"

 ."یَ چْق"

 (15ق)  ."تِت اًذاختَ ى"

D 

9 ―He’s crazy about you. He told me 

he thinks you‘re a goddam prince,‖ I 

said.  

تَ هي گفتؿ  .اها اّى تزای تْ هی هیز9ٍ "گفتن

." کَ فکط هی کٌن تْ یک ـاظزٍ پؽط ُؽتی

 (27ق)

D ذْزؾ تِن گفت تَ  .اّى کؼتَ هزدٍ ت9َ "گفتن

 (17ق ." )ًظطؾ تْ یَ ـاظزٍ ی کْفتی ُؽّی

 

D 

10 ―I got about a hundred pages to read 

for history for Monday,‖ he said. 

―How ‗bout writing a composition 

for me, for English? I’ll be up the 

creek if I don’t get the goddam 

thing in by Monday, the reason I 

ask. How ‗bout it?‖ 

لس لفحَ اظ تاضید هًْسٍ کَ تایس تا ضّظ "

هی تًْی یَ اًفا تطای هي . ـٌثَ ترًْوؿ

اگز تا رّس دّػٌثَ تٌْیؽی یَ اًفای اًگلیؽی؟ 

زاضم  ایٌَ کَ .اًؼاء ًٌْیظن کارم طاختَ اطت

 (34ق "  )هی ًْیؽی؟. اظت ذْاُؿ هی کٌن

D " ّاؼَ زّـٌثَ لس لفحَ تاضید زاضم کَ تایس

هی ـَ ّاؼَ م یَ اًفا تطا زضغ اًگلیؽی . ترًْن

اگَ تا دّػٌثَ تحْیلغ ًذم دٌُن تٌْیؽی؟ 

ّاؼَ ُویٌَ زاضم اظت ذْاُؿ هی . طزّیظَ

 (21ق " )هی ًْیؽی؟. کٌن

D 

11 ―Yeah, I know. The thing is, though, 

I‘ll be up the creek if I don‘t get it in. 

Be a buddy. Be a buddyroo. Okay?‖ 

 

اها هْضْع ایي جاؼت کَ . هی زًّن. زضؼتَ"

تالا ؿیزتاً . اگط اًفاضّ ًٌْیؽن کاضم ؼاذتَ اؼت

ق " )ذْب؟. هؼطفت زاـتَ تاؾ. رفاقت کي

34) 

D ًسم ّلی اگَ اًفا ضّ تحْیل . هی زًّن9 "گفت

ٌَِن ؼطّیؽَ یَ حالی تسٍ، . دهت گزم. زُي هَ

 (21ق " )ذة؟

 

D 

12 ―Just don‘t do it too good, is all,‖ he 

said. ―That sonuvabitch Hartzel 

thinks you’re a hot-shot in 

English, and he knows you‘re my 

roommate. So I mean don‘t stick all 

the commas and stuff in the right 

place.‖ 

اظ . ظیاز ُن ًوی ذْاز ضّؾ ظحوت تکفی"

ایي جِت تَ ًمطَ ّیطگْل ظیاز کاضی ًساـتَ 

." اللا ضػایت ًمطَ گصاضی ضّ ًکي. تاؾ

 (35ق )

 

Un "اّى ُارتشل . ًوی ذْاز ذیلی حؽاتی تٌْیؽی

، هی الاؽ فکز هی کٌَ تْ خیلی اًگلیظی تارتَ

یي لاظم ّاؼَ ُو. زًَّ تا هي ُن اتالی ُؽّی

 (21ق." )ًیؽت ّیطگْل ّ ایٌاـْ ضػایت کٌی

D 

13 ―Je-sus-Christ.‖ He put down his 

razor, and all of a sudden jerked his 

arms up and sort of broke my hold 

on him. He was a very strong guy. I 

‗m a very weak guy. ―Now cut out 

the crap,‖ he said. 

تیغؿ ضا گصاـت ." اضی ـسین ُاػجة گطفت"

ظهیي ّ تطلی زؼت ُایؿ ضا تالا آّضز ّ للاب 

اؼتطازلیتط آزم گطزى کلفت ّ . تٌس هطا تاظ کطز

هي آزم ضؼیف ّ تی تٌیَ ای . پطظّضی تْز

." حالا دیگَ دطت ّردار9 " گفت. ُؽتن

 (37ق)

D "تیغفْ گصاـت ظهیي ّ یَ ." ػجة تؽاطیَ ُا

ْ آّضز تالا ّ ذْزـْ زفَ تا یَ حطکت فطظ، زؼتف

هي ذیلی . ظّضؾ ذیلی ظیاز تْز. آظاز کطز

دیگَ دص اس هظخزٍ تاسی 9 "گفت. ضؼیفن

 (23ق ." )ّردار

D 

14 ―She had a lousy childhood. I‘m 

not kidding.‖ 

That didn‘t interest Stradlater, 

though. 

جساً هی  .جیي تچگیاع خیلی طختی کؼیذٍ"

 ."گن

ق . )لَ اؾ ضا جلة ًکطزایي هْضْع ػلا

45) 

D "َجسّی هی گن .تچگی گٌذی داػت". 

 (25ق . )ّلی تَ ایي یکی ػلالَ ًفْى ًساز

D 

15 ―No kidding, now. Do that 

composition for me,‖ he said. He had 

his coat on, and he was all ready to 

go. 

اّى اًفا ضّ تطا هي  حالا اس ػْخی گذػتَ"

ثاؼؿ ضا پْـیسٍ تْز ّ آهازٍ ی ضفتي ل." تٌْیػ

 (42ق . )تْز

 

D "،اّى اًفا ضّ تطام  اس ػْخی گذػتَ ذة

کُتفْ پْـیسٍ تْز ّ زیگَ زاـت ضاٍ هی ." تٌْیػ

 (27ق . )افتاز

D 

16 ―Ya crazy? How the hell could we 

go to New York if she only signed 

out for nine-thirty?‖  

“That’s tough.” 

ػملت کوَ؟ تا ایي ّلت کن چَ جْض هی ـس "

 "ضفت ًیْیْضک؟

 (55ق ) ."تذ آّردی"

D " ٍهُرت هؼیْتَ؟ اگَ لطاض تْزٍ ًَ ّ ًین تطگطز

 "ذْاتگاٍ، چطْ هی تًْؽّین تطین ًیْیْضک؟

 (35ّ 34لك ) .".تذ ػذ"

D 

17 ―... You may be getting the hell out 

of here, but I have to stick around 

long enough to graduate.‖ 

I ignored him. I really did. 

 

اها تْضّ هوکٌَ اظ ایي جا تٌساظى تیطّى، "... 

هي هجثْرم ایي جا توًْن تا فارؽ التحصیل 

 ."تؼن

. اؼتطازلیتط زاذل آزم ًثْز. هحلؿ ًگصاـتن

 (55ق)

D  ..." ّلی تْ زاضی گْضتْ اظ ایي جا گن هی کٌی

یي جا طز کٌن تا درطن هي تایذ یَ هذتی رّ ا

 ."توْم ػَ

 (35ق. )جسی هی گن. تحْیلؿ ًگطفتن

D 

18 “What‘d you do?‖ I said. ―Give her 

the time in Ed Banky‘s goddam 

car?‖ My voice was shaking 

something awful. 

―What a thing to say. Want me to 

wash your mouth out with soup?‖ 

 9هي گفتن

اض کطزی؟ تْ هاـیي از تاًکی کاض زذتطٍ چیک"

 ..لساین تسجْضی هی لطظیس" ضّ ؼاذتی؟

هثل ایي کَ  ایي چَ حطفیَ زاضی هی ظًی؟"

 (57ّ  56لك )    ."تٌت هی خارٍ

D چیکاض کطزی؟ تْ هاـیي از تٌکی کاضـْ 9 "گفتن

 .تسجْضی لسام هی لطظیس" ؼاذتی؟

هی خْای تثزهت دٌُتْ تا  .ػجة حطفی"

 (36ق ) "تکؼی؟ صاتْى آب

F 

19 ―Get your dirty stinking moron 

knees off my chest.” 

 ―If I letcha up, will you keep your 

mouth shut?‖ 

اّى پاُای تْگٌذّت رّ اس رّی طیٌَ ی هي "

 ."ّردار
 (58ق)اگَ ّلت کٌن، لساتْ هی تطی یا ًَ؟ "

D ساًْی لجٌتْ اس رّی طیٌَ م ّردار، کْدى"! 

 (37ق" )ّلت کٌن، ذفَ هی ـی؟ اگَ"

D 
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20 ―Now shut up, Holden, God damn 

it—I‘m warning ya,‖ he said—I 

really had him going. “If you don’t 

shut up, I‘m gonna slam ya one.‖ 

زیگَ ذفَ ـْ ُْلسى، تِت هی گن ذفَ 9 "گفت

ـْ، اگَ ذفَ ًفی ُط چَ زیسی اظ چفن ذْزت 

اگَ خفَ " .لجؿ حؽاتی زضتیایسگصاـتن ." زیسی

." یَ چک هحکن هی ذْاتًْن تْی گْـتًؼی 

 (58ق )

D "ذفَ ـْ ُْلسى، زاضم تِت اذطاض هی کٌن ".

خفَ ًؼی ". زاـتن حؽاتی ػمثاًیؿ هی کطزم

 (37ق ) ."هی ظًن زضب ّ زاغًْت هی کٌن

D 

21 ―Now shut up, Holden, God damn 

it—I‘m warning ya,‖ he said—I 

really had him going. ―If you don‘t 

shut up, I’m gonna slam ya one.‖ 

زیگَ ذفَ ـْ ُْلسى، تِت هی گن ذفَ 9 "گفت

ـْ، اگَ ذفَ ًفی ُط چَ زیسی اظ چفن ذْزت 

اگَ ذفَ " .گصاـتن لجؿ حؽاتی زضتیایس." زیسی

 ".ًؼی یَ چک هحکن هی خْاتًْن تْی گْػت

 (58ق )

F "اذطاض هی کٌن ذفَ ـْ ُْلسى، زاضم تِت ".

ذفَ ًفی . "زاـتن حؽاتی ػمثاًیؿ هی کطزم

 (37ق " ).هی سًن درب ّ داؿًْت هی کٌن

D 

22 “You’re aces, Ackley kid,” I said. 

―You know that?‖ 

“Wise guy. Someday somebody‘s 

gonna bash your ….‖ 

آکلی کْچْلْ، تْ گل طز طثذ ایي هذرطَ "9 

 ." زًّی حیف کَ ذْزت ًوی. ای

تالاذطٍ یَ ضّظی یک ًفط پیسا هیفَ . آزم ًفِن"

 (68ق ... ." )کَ چٌاى تْ زٌُی تِت تعًَ کَ 

D "هی زًّؽی؟ تْ خیلی هحؼزی، تچَ؛" 

 ... ." یکی تایس هحکن تکْتَ تْ اّى! ذل ّ چل"

 (43ق )

D 

23 I said it in this very sincere voice. 

―You‘re aces, Ackley kid,‘ I said. 

―You know that?‖ 

“Wise guy. Someday somebody’s 

gonna bash your ….” 

آکلی 9 "ایي حطف ضا تا لحٌی لازلاًَ گفتن

حیف . کْچْلْ، تْ گل ؼطؼثس ایي هسضؼَ ای

 ." کَ ذْزت ًوی زًّی

تالاخزٍ یَ رّسی یک ًفز پیذا هیؼَ  .آزم ًفِن"

ق )... ."   کَ چٌاى تْ دٌُی تِت تشًَ کَ 

68) 

D تْ ذیلی . "تا لحي لازلاًَ ای تفکط کطزم

 "هحفطی، تچَ؛ هی زًّؽی؟

یکی تایذ هحکن تکْتَ تْ  !ذل ّ چل"

 (43ق ) ... ."اّى 

F 

24 ―Listen,‖ he said, ―I don‘t care what 

you say about me or anything, but if 

you start making cracks about my 

goddam religion, for Chrissake—―  

 

هي ُیچ اُویت ًوی زم کَ . گْؾ کي9 "گفت

ضاجغ تَ ـرك هي یا چیعُای زیگَ چیعی 

 اها اگَ تخْای هذُة هٌْ هظخزٍ تکٌیتگی، 

 (68ق..." )تَ ذسا لؽن کَ

D ُی، تثیي، هي ػیي ذیالن ًیؽت چی چی 9 "گفت

ّلی اگَ تخْای هذُثوْ تاض ذْزم هی کٌی، 

 (43ق..." )هظخزٍ کٌی

D 

25 ―Well—take me to the Edmont 

then,‖ I said. ―Would you care to 

stop on the way and join me for a 

cocktail? On me. I’m loaded.”  

―Can‘t do it, Mac. Sorry.‖ 

. پػ هٌْ تثط تَ ازهًْت -ذْب ػیثی ًساضٍ"

هیل زاضیي ّؼط ضاٍ یَ جایی ّایؽتیي ّ یک 

م پز جیة ُا. کْکتل تا هي تعًیي؟ پای هي

 ".پْلَ

 (84ق." )هتاؼفن. ًوی تًْن، لطتاى"

N اگَ زّغ . ذة، پػ هٌْ تثط ازهًْت9 "گفتن

پای . زاضی هی ظًین کٌاض ّ یَ لثی ُن تط هی کٌین

 ."ّضغ هایَ تیلَ م خْتَ .هي

 (52ق." )تاُاغ تثرفی. ًوی تًْن ضفیك"

D 

26 ―Well—take me to the Edmont 

then,‖ I said. ―Would you care to 

stop on the way and join me for a 

cocktail? On me. I‘m loaded.‖  

“Can’t do it, Mac. Sorry.” 

. پػ هٌْ تثط تَ ازهًْت -ذْب ػیثی ًساضٍ"

هیل زاضیي ّؼط ضاٍ یَ جایی ّایؽتیي ّ یک 

جیة ُام پط . کْکتل تا هي تعًیي؟ پای هي

 ."پْلَ

 (84ق)  ."هتاؼفن. ًوی تًْن، قزتاى"

D اگَ زّغ . ذة، پػ هٌْ تثط ازهًْت9 "گفتن

پای . زاضی هی ظًین کٌاض ّ یَ لثی ُن تط هی کٌین

 ."ّضغ هایَ تیلَ م ذْتَ .هي

 (36ؽ." )تاُاغ تثرفی .ًوی تًْن رفیق"

D-

F 

27 ―Well, don’t get sore about it,‖ I 

said. He was sore about it or 

something. 

―Who‘s sore? Nobody‘s sore.‖ 

ذیلی ." خْب اّقاتت تلخ ًؼ9َ "هي گفتن

 .اّلاتؿ تلد ـسٍ تْز

ق " )کی اّلاتؿ تلد؟ اّلات تلری کجا تْز؟"

515) 

D ذیلی ػمثاًی ." خة، حالا ػصثاًی ًؼ9ْ "گفتن

 .تْز

 (72ق." )کی ػمثاًیَ؟ کؽی ػمثاًی ًیػ"

D 

28 The first thing when I got in the 

elevator, the elevator guy said to me, 

“Innarested in having a good time, 

fella? Or is it too late for you?‖ 

ُویي کَ پاین ضا گصاـتن تْی آؼاًؽْض، اّلیي 

حطفی ضا کَ هتمسی آؼاًؽْض تَ هي ظز ایي 

 "هیل داری یَ هذتی خْع تاػی رفیق؟"9 تْز

 (528ق " )یا ایي کَ تطات ذیلی زیطٍ؟

D آؼاى ؼُط، آؼاى ؼُطچی تِن تا ضفتن تْ 9 ًجفی

 هی خْای اهؼة یَ حالی تکٌی رفیق؟ 9 "گفت

 "یا زیطّلتَ؟

 (81ق " )هٌظْضت چیَ؟9 "گفتن

D 

29  ―Ten for a throw.‖ 

―He said five. I‘ m sorry—I really 

am—but that’s all I'm gonna shell 

out.‖ 

 ." یَ ضاٍ زٍ زلاض"

اها تیغ . فنجسا هتاؼ -هتاؼفن. گفتؿ پٌج زلاض"

 (538ق ) ".تز اس ایي ًوی طلفن

D "یَ ضاٍ زٍ تاغ" 

" .ّلی تیؼتز ًوی دم اّى گفت پٌج تا، هتاؼفن"

 (88ّ  87لك)

N 

30 I went and got her dress for her. She 

put it on and all, and then she picked 

up her polo coat off the bed. ―So 

long, crumb, bum,‖ she said. 

―So long,‖ I said. I didn‘t thank her 

or anything. I m glad I didn‘t. 

ؼاًی آى . هي ضفتن ّ پیطاٌُؿ ضا تطایؿ آّضزم

ضا پْـیس ّ تؼس کت چْگاى تاظی اؾ ضا اظ 

هطحوت 9 "ضّی ترترْاب تطزاـت ّ گفت

 ".، لات اکثیزیظیاز

 (.541ق ." ) هطحوت ظیاز9 "هي گفتن

D زم زازم تِؿ پْـیس ّ تاضًّیفَن ضفتن لثاؼفْ آّض

تٌَ لغ  ذسافظ9 "اظ ضّ ترت ّضزاـت ّ گفت

 " .کثافت

 ( 88ق ." )ذسافظ9 "گفتن

D 

31 ―What‘s the matter? Wuddaya want? 

I said. Boy, my voice shaking like 

hell. 

―Nothing much,‖ old Maurice said. 

―Just five bucks.‖ 

 

" چی هی ذْاؼتیي؟هْضْع چیَ؟ 9 "هي گفتن

 .لساین ؼرت هی لطظیس

فقط یَ . چیع ظیازی ًوی ذْاُن9 "هْضیػ گفت

 (543ق . )پٌج دلاری

N پؽط لسام " چیَ؟ چی هی ذْایي؟9 "گفتن

 .تسجْضی هی لطظیس

فقط یَ . چیع گٌسٍ ای ًوی ذْاین9 "هْضیػ گفت

 (515ق ." )پٌج چْقی

D 

32 Why should I give her another five 

bucks?‖ I said. My voice was 

cracking all over the place. ―You’re 

trying to chisel me.” 
 

تطای چی پٌج زلاض زیگَ تایس تِؿ 9 "هي گفتن

لسای هي زض توام ػواضت هی پیچیس، " تسم؟

ق " ).ػواُا هی خْایي هٌْ تیؾ تشًیي"

544) 

D لسام " چطا تایس پٌج تا زیگَ تِؿ تسم؟9 "گفتن

هی خْایي گْػوْ . "ی لطظیسػیي چی ه

 (511ق ." )تثزیي

 

D 

33 ―We’ll have oodles of time to do 

those things—all those things. I 

mean after you go to college and all, 

and if we should get married and all. 

There‘ll be oodles of marvelous 

places to go to. You‘re just—― 

 -ای ایي کارا ٌُْس یَ ػالوَ ّقت دارینتز"

یؼٌی تؼس اظ ایي کَ تْ . تطای ُوَ ی کاضُا

زاًفگاٍ ضفتی ّ اگط ها تا ُن اظزّاج کطزین یَ 

. ػالوَ جاُای ػالی ُؽت کَ هی ـَ ضفت زیس

 (112ق..." )تْ تاظٍ

D "تؼس اظ ایي کَ  .تزا اّى کارا خیلی ّقت دارین

ج کٌین ّ ایٌا، تطی زاًفگاٍ ّ اگَ ذْاؼتین اظزّا

ذیلی جاُای لفٌگ زیگَ م ُػ کَ هی تًْین 

 (525ق..." )تْ فمط . تطین

D 
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34 “Did you ever get fed up?” I said. 

―I mean did you ever get scared that 

everything was going to go lousy 

unless you did something? I mean do 

you like school, and all that stuff?‖  

―It‘s a terrific bore.‖ 

ُیچ ػذٍ کَ تی حْصلَ ّ دلشدٍ 9 "هي گفتن

هٌظْضم ایٌَ کَ ُیچ ـسٍ کَ ایي زلِطٍ  تؼی؟

تِت زؼت تسٍ کَ اگَ یَ کاضّ ًکٌی، کاضا ُوؿ 

ذطاب هی ـَ؟ هٌظْضم ایٌَ کَ اظ هسضؼَ ّ اظ 

 "ایي چیعُا ذْـت هی آز؟

 (111ق ." )هسضؼَ جساً جای زلرْضیَ"

D یؼٌی  تا حالا ػذٍ جًْت تَ لثت تزطَ؟9 "نگفت

ـسٍ فکط کٌی اگَ کاضی ًکٌی ُوَ چی ذطاب 

هی ـَ؟ هٌظْضم ایٌَ کَ هسضؼَ ّ ایٌا ضّ زّغ 

 "زاضی؟

ق . " )ذیلی حْللَ ی آزهْ ؼط هی تطٍ. ًَ"

518) 

D 

35 ―It‘s up to you, for God‘s sake. It’s 

none of my goddam business what 

you do with your life.‖ 

تَ هي ُیچ هزتْط . ایي زیگط تا ذْزت اؼت" 

. کَ تْ زض ظًسگی هی ذْای چیکاض تکٌی ًیظت

 (115ق)

D "َتَ هٌن ظًسگی ذْزتَ. تَ ذْزت هطتْط ،

 (534ق." )هزتْط ًیض

D 

36 ―...After a while, he‘d be sitting back 

there and then he’d start 

interrupting what old Spencer was 

saying to crack a lot of corny 

jokes...‖ 

تؼس اظ هستی کَ اظ ًفؽتٌؿ هی گصـت "... 

ػزّع هی کزد تْی حزف اطپٌظز دّیذى ّ 

" ...آى ُن ًَ یکی دّتار. هشٍ اًذاختي

 (147ق)

D  ..." حزف تؼس یَ هست کَ اّى ػمة ًفؽتَ تْز

اطپٌظزّ قطغ هی کزد کَ صذ تا جْک چزت ّ 

 (552ق" )...کٌَ پزت تؼزیف

D 

37 ―I got my damn bags at the station,‖ 

I said. ―Listen. You got any dough, 

Phoeb? I’m practically broke.‖  

―Just my Christmas dough. For 

presents and all. I haven‘t done any 

shopping at all yet.‖ 

هي چوسّى ُای لاحاب هطزٍ م ضّ 9 "گفتن

تْ پْل . گْؾ کي، فیثی. تن تْی ایؽتگاٍگصاـ

 ." هي یَ ؿاسم تزام ًوًْذٍ. هْلی زاضی

پْل ُایی کَ . فمط پْل ُای ػیسین ضّ زاضم"

." ػیسی تِن زازٍ ى ٌُْظ ُیچ ذطجؿ ًکطزم

 (162ق)

D تثیي پْل هْلی . ّؼایل ًکثتین تْ ایؽتگاغ9 "گفتن

 ."هي کَ کفگیزم خْردٍ تَ دیگچیعی زاضی؟ 

. تطا ذطیسى ُسیَ ی کطیؽوػ. ؽَپْل کطیؽو"

 (562ق." )ٌُْظ ُیچ چی ذیطز ًکطزٍ ام

D 

38 ―Can‘t your friend talk?‖ I said.  

―He ain‘t my friend. He’s my 

brudda.‖ 

 "ضفیمت تلس ًیؽت حطف تعًَ؟"

 (251ق."   )داداػوَ. اّى ضفیك هي ًیػ"

D ضفیمت ًوی تًَْ حطف تعًَ؟9 "گفتن" 

 (586ق." )داػوَدا. ضفیمن ًیػ"

D 

39 ―Listen, do you want to go for a 

walk?‖ I asked her. ―Do you want to 

take a walk down to the zoo? If I let 

you not go back to school this 

afternoon and go for walk, will you 

cut out this crazy stuff?‖ 

ًین؟ گْؾ کي زلت هی ذْاز لسم تع9 "پطؼیسم

زلت هی ذْاز لسم ظًاى تطین تاؽ ّحؿ؟ اگَ 

اجاظٍ تسم اهطّظ تؼساظظِط ًطی هسضؼَ ّ تا 

دطت اس ایي ادا ّ اصْل ّر هی ُن تگطزین، 

 (256ق" )؟داری یا ًَ

D گْؾ کي، زّغ زاضی تطین یَ 9 "اظؾ پطؼیسم

لسهی تعًین؟ زّغ زاضی یَ ؼط تطین تاؽ ّحؿ؟ 

یَ لسهی  اگَ تصاضم اهطّظ ًطی هسضؼَ ّ تطین

" ؟تشًین اس ایي هظخزٍ تاسی دص ّر هی داری

 (115ق)

D 

40 “I’m not mad at you anymore,‖ she 

said. ―I know. Hurry up—the thing‘s 

gonna start again.‖ 

 ."هي دیگَ تا ػوا قِز ًیظتن"9 گفت

چطخ فلک هی . ظّز تاؾ، تجٌة. هی زًّن"

 (215ق." )ذْاز زّتاضٍ ضاٍ تیفتَ

D دیگَ اس دطّت ػصثاًی ًیظُن"9 گفت". 

." ظّز تاؾ، الاى ضاٍ هی افتَ. هی زًّن"

 (114ق)

D 
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