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Abstract—This study aims to investigate the slang translation in dialogues from English into Persian using the
model proposed by Venuti. For this end, “The Catcher in the Rye” with its two Persian renderings by Najafi
(2010) and Karimi (2010) are considered. The findings obtained from the analysis of the related data show that
translation of slangs based on the model proposed by Venuti does not convey the meaning as the target readers
expect; a fact that shows the shortcomings of Venuti's model.
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. INTRODUCTION

Slang is one of the most arguable issues in language. Many scholars have been working on it for years (Hunsinger,
2011; Weintraub, 2004; Jackson, 2003; Eble, 1996; Allen, 1998; Flexner, 1960; Anderson and Trudgill, 1990;
StrenstGm, 1999). It is not an entirely new concept (Cowden, 1925; Roberts, 2008); nevertheless, it is one of those
phenomena that should be considered. Some scholars also believe that slang is a language with a known style and is
used by a certain social group for instance, teenagers may use a special slang which cannot be fully understood by the
people standing outside (Leech and Svartvik 1981; Allen, 1998). In literary translation, translation of slang causes
serious problems because slang is language and culture bound and never occurs in simple or denotative meanings (Stolt,
2010; Eriksen 2010). Particularly, when translating literary works that belong to two wholly culturally different
countries may be indispensably and instantly recognized. In order to deal with this kind of problems in translation,
different strategies are used by translators, so it is useful to discuss and categorize these strategies in order to help
translators to make the best and appropriate decisions while translating.

Purpose and Significance of the Study

For the aim of this study, a novel called “The Catcher in the Rye ” by Salinger was considered and the problems of
slang translation were investigated based on Venuti's model. In spite of the copious translation papers and theses in Iran,
few are related to translation of slang, thus regarding the above-mentioned novel in which so many slang expressions
are used, it was found to be a suitable topic for demonstrating the success or failure of slang translations in the book.

Il. LITERATURE REVIEW

Lamberts (1998) believes that the aim of literary translation is to meet a need in the literary culture of the target
language; so to deal with these needs and the translation strategies applies to discuss them is useful for explaining the
literary relationships and conventions, and consequently, the literary translation. Moreover, he emphasizes the impact of
translated literary works in creating the dynamics of discourse and culture. He mentions that the nature of literary
translation makes scholars consider and investigate the conditions under which translation is produced. Therefore, it is
not easy to study state of translated literary works especially in terms of the visibility or invisibility of literary
translation. According to Lambert, when a translation is produced in an explicit way, it is regarded as a visible
translation and when it is disguised as an original work, it is considered as an invisible translation and for this reason,
many foreign literary works remain unknown. He demonstrates that translations which are invisible indicate the
valuable position of translated works which play a key role in the development of the target literature (Venuti, 1995 and
Gentzler, 2001).

Culture is another key issue which should be considered in translation of literary texts. Snell-Hornby (1990)
introduces a new concept called 'the cultural turn' and says that this is a viewpoint that regards translation as a cultural
and political issue not merely as a textual one. Bassnett and Lefevere (1990) explain that cultural turn emphasizes on
the relationships between language and culture and show that how culture influences and constrains translation and
contains other areas such as history and conventions. Other scholars believe that translating cultural words and
expressions in literary works is difficult due to cultural implications in translation (Newmark, 1988; Nida, 1964;
Bassnett, 1991).
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Concerning the conception of culture and translation, Toury (1978) believes that translation involves both language
and culture (Schaffner, 1995). Thus, the way of treating the cultural aspects of a SL and finding the most appropriate
technique for a successful conveying of these aspects in the TL is one of the most problems of translators. Baker (1992)
states that sometimes in translation, a SL word express a social or religious concept which is not known in target culture,
and it usually occurs due to cultural differences in languages which this cause problems in translation from SL into TL.
Venuti (1995) notes that because of differences between SL and TL, linguistic and cultural similarities should be found.
In addition, he believes that translation should emphasize on cultural differences. On the other hand, Shuttleworth &
Cowie (1997) argue that cultural approach in translation is used for anthropological studies.

A. Invisibility of the Translator

One of the significant areas in the recent translation theories has been devoted to the fact that whether the translator
should remain invisible. Venuti in his book, The Translator's Invisibility (1995) discusses invisibility in the canon of
English translation and says that the translator should be visible by resisting and changing the condition under which
translation is produced or theorized, particularly in English-speaking countries. Here this scope is restricted to literary
translation, where more criticism is produced. He discusses invisibility with two types of translation strategy,
domestication and foreignization. With regard to cultural issues in translation, Venuti’s notions of foreignization and
domestication provide a useful conceptual approach in the area of intercultural transfer. These strategies concern both
the choice of text to translate and the translation method. Venuti's theory is based on Friedrich Schleiermacher's essay
(1813/1992) “On the different methods of translating” where he introduces two concepts of foreignization and
domestication. Venuti (1995) says that domesticated translation mirrors the author, considers the foreign text as the
original text and the translated work as a derivative text. He says that foreignized translation can show the cultural
differences or otherness in such a way the gains and losses in translation are shown and the cultural gaps are highlighted.

B. Slang

In the relevant literature, most definitions of slang show a tendency towards a sociological view of the phenomenon
(Eble, 1996; Allen, 1998; Mattiello, 2008; Coleman, 2004). Roberts (2008) says that the slang words and expressions
were frequently used in ancient Greek and Roman literature. Flexner (1960) says that slang is a subtype of vernacular
language that is considered as a level of usage and is not accepted as good and formal usage by the majority. Dumas and
Lighter (1978) reject the classical definition of slang and explain a 'true slang' devalues a formal speech or writing and it
is regarded as a taboo term in ordinary speech with people who belong to a higher social class. Leech and Svartvik
(1981) define slang as a language which is not unknown and is used by people who belong to a certain social group, for
instance teenagers. People outside a particular social group cannot fully understand slang. Slang shows the intimacy and
solidarity of the ones who use it. Anderson and Trudgill (1990) remark that slang is a wider concept than vernacular
language, as it is not strictly indigenous local speech. It is, instead, a hybrid language and often permeated with foreign
lexical material. Coleman (2004) notes that slang is not long-lived and is used to specify in-groups and out-groups. In
this regard, Mattiello (2005) mentions that sometimes, slang is used to show the solidarity or intimacy among the
members of a group and then he distinguishes between general and specific form of slang. General slang is used to
violate the standard usage and is not restricted to groups, however, specific slang is used by people with common age
and experience like college students.

Ill. THISSTUDY

This is a descriptive library research conducted in the form of “case study”. It discusses slang translation in dialogues
both in English and Persian languages.

A. Materials

The corpus of this study is a body of slangs in dialogues extracted from Salinger's “The Catcher in the Rye ” with two
Persian renderings, one by Najafi (first edition in 1984 and the eighth edition in 2010) and the other by Karimi (first
edition in 2002 and the eighth edition in 2010).

B. Procedures

The aim of this study is to investigate the extent to which slangs in dialogues are maintained in translation using the
model proposed by Venuti. Based on the direction of data analysis, English text with its two renderings was thoroughly
read in a way that the unit of analysis was a paragraph as a context. Then, 40 challengeable dialogue items were
randomly selected and discussed. The next step was determination of the translators' strategies to translate the items into
Persian; for this purpose, Venuti's (1995) theory of translation was selected as the theoretical framework of the study.

C. Criterion for Persian Slang: Farhange Farsi e Amianeh

Abolhassan Najafi is an Iranian writer and translator and a member of the Iranian Academy. He is the author of
Farhang-e Farsi-ye Amiyéne, a dictionary published by Niloofar Publishers in 2008. According to Bateni (2008),
citations and examples were derived from sources of the past 80 years. Bateni believes that although this book is not an
appropriate alternative for general Persian dictionaries but sometimes it is badly needed.
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IV. RESULTS

As noted earlier, this study aims to analyze English culture-bound words and expressions in the two Persian
renderings of “The Catcher in the Rye” to see whether they are domesticated or foreignized. To this end, examples from
“The Catcher in the Rye” are provided in both English and Persian (see Appendix A).

TABLE (1)
STRATEGIES OF SLANG TRANSLATION IN DIALOGUES IN “THE CATCHER IN THE RYE ” (1951)

Translation Strategies applied Percent_age of ;I_’rgr;slatéonh
Translation Procedure for Each Example Strategies applied for Eac
Example
1% Translator 2" Translator | 1% Translator 2" Translator
Domesticated 32 36 80 90
Foreignized 2 2 5 5
Neutralized 3 1 75 25
Untranslated 3 0 75 0
Domesticated- Foreignized 0 1 0 25
Total 40 40 100 100
100

% 0

=

8 80 ——

5

g 70 —

§ 60 —

E 50 |—|

=

qé 40 —

B

g 30 —

2 20 —

£

=

g 10 —

= . . ] | _

Domesticated Foreignized Neutralized Untranslated D;’;?:f;f;:;l_
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‘ 2nd Traslator 20 5 2.5 (1] 2.5

Figure (1) Comparison of Two Dialogue Renderings

As it is demonstarted in Table (1) and Figure (1), it can be understood that in the first translation, 32 items (80%) out
of 40 were domesticated, two items (5%) were foreignized, three items (7.5%) were neutralized, three items (7.5%)
were untranslated and no item was domesticated-foreignized. However, in the second translation, 36 items (90%) were
domesticated, two items (5%) were foreignized, one item (2.5%) was neutralized, no items were untranslated and one
item (2.5%) was domesticated-foreignized.

V. DISCUSSION

Based on Venuti's model, this study aims to decide how successful the two Persian translations had been in
preserving the slangs of the novel and to discuss the major problems in translating slang in the English novel “The
Catcher in the Rye ” using Ventui's model. To this end, 40 slang items were randomly regarded, compared and analyzed
based on the Venuti's model. The results showed that in the case of preserving slang items in the translation of
dialogues, based on the model proposed by Venuti and with regard to the results of table (2), both translations are
similar in their application of the procedures in preserving slang items (both of them 5%). The results also indicate that
the most frequently employed translation strategy for transferring slang in “The Catcher in the Rye ” in both translations
is domestication, although it seems that Najafi's translation is more domesticated than the Karimi's translation. Since
there is a trend of domestication in the target text, it attests to the fluency of the translation and the translator's
invisibility. It should be considered that although many readers understand and accept translations which are
domesticated, the cultural and linguistic features of the ST are sacrificed for the naturalness and fluency of the
translation. However, using forignizing strategy can reproduce the original picture and truthfully transform the human
atmosphere and spiritual essence of the ST, especially to the parts where the source culture is different from the target
cultures. It is good for combining two cultures and is beneficial for keeping the characteristics of the SL texts.
Nevertheless, it may cause an information overload and cultural shock, and thus may be difficult for the TT readers to
accept and understand the translation.

Concerning translation of slang, it is arguably the most complex and problematic task for translators because of the
linguistic and cultural differences between TL and SL and it is difficult to remain faithful to the original when
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translating as Venuti proposes. Slang cannot be translated literally or using the foreignization strategy because it has to
do with culture and should be translated to convey the intended meaning and produce the intended effect. Therefore, it
is worthwhile to note that with different translation purposes, translators should choose different translation strategies.
Because both domestication and foreignization entail inevitable loses in the process of translation. Thus, translation
strategies should be adopted with regard to the condition under which a translation occurs.

V1. CONCLUSIONS

This paper provides an in depth analysis of the extent to which the slang items in the English novel “The Catcher in
the Rye ” preserved in translation using Ventui's model and discuss the major problems in translating slang in this novel.
The results of this study show that slang items are considered to be a major challenge in the translation process, since it
is not just a matter of rendering words, but rather a transforming of other’s culture. Although the versions translated by
means of foreginization preserve the cultural flavor and formal features of the ST, show the cultural diversity, signal the
linguistic as well as cultural differences, and help the target readers which is their purpose of reading translated works
to understand the foreign culture, it may be difficult for the TT readers to accept, understand and enjoy the translation.
Since in the translation of slangs as culture-specific items, it is better to find target equivalents for the unfamiliar and
unknown terms instead of remaining them untranslated or using neutral terms, and if the translators cannot find the
appropriate target equivalents, they can use foreignization strategy and retain the cultural terms so that the target
language readers know and understand about the source language culture. Finally, it should be emphasized that neither
domestication nor foreignization are absolutely used in translation process and they should be concurrently used to
produce an cultural and understandable translation for the target readers.

VII. IMPLICATIONS

This study focuses on translating vernacular language, exclusively slang, and shows how the translators deal with it
according to the Venuti's model. It indicates that slang does with culture and should be translated to convey the intended
meaning and produce the intended effect particularly in the literary texts. The translators should discover the concrete
meanings of slang because there are some different understandings within different cultures found in slang.
Understanding slang words is not as easy as it seems because some slang meanings cannot be discovered in dictionaries.
For that reason, studies that focus on slang translation are urgently needed. The findings of this study will be useful for
the literary translators in order to choose the appropriate translation strategies. It also provides some insights into
cultural factors which determine the strategies applied in the process of translating literary texts; observing the cultures
of both source and target language is indispensable and requires a deep knowledge of the linguistic and cultural features
of both the SL and TL. This study provides a useful framework to both translation critics and students of translation
studies, too.

APPENDIX A. ST SLANG ITEMS AND THEIR TT EQUIVALENTS BASED ON THE TRANSLATION OF THE TWO TRANSLATORS

No | SL text Karimi's Translation TS | Najafi's Translation TS
1 “Oh. .. well, about Life being a LG ) 5 oedile Laijas el | D e R a8l s ol cma oI D
game and all. And how you should ) DR TR L B P FRC C P PR GaasbabosmaaaS ol sl 5400
play it according to the rules. He was | &8 4S <l b aghiia (05 s Lol s b i i a6 5L (il ke
pretty nice about it. | mean he (15 ua) " oaudsd "k g Shual a5 al i 4 05 Caa

didn’t hit the ceiling or anything. (12 u=)

2 “If I’ m not mistaken, I believe you At 3 ai el allion Saslasl ' | D p ke S 5 (fas (s e g aiSa dale D
also had some difficulty at the ") Andhy (SASIe ar Sl S 5 (s il latin pal Lais gl ", il JShe
Whooton School and at Elkton U Ll a8 (5 el aiada 0l L 1) G g Gyl aa cuiay
Hills.” He didn’t say it just sarcastic, | 2 eai) 3z A e plaia Sl (S g 1 e
but sort of nasty, too. COISta i ¢ 5 (5 A e 3 e a8 "I pd) pdsd G A s (0 S aal A
“I didn’t have too much difficulty at hagh a8 (5 (5) 08y a8 53 (17 u=)

Elkton Hills,” I told him. “I didn’t (22 =) "paS dy sy
exactly flunk out or anything. I just
quit, sort of.”

3 Old Spenser asked me something AR AS B e ) 6 e meied ag D e s 2 adl G A eon il ey | D
then, but I didnt hear him. | was i ad S e S Gl 43 4a) ) ALl A a3 S e 83 ula 4y AL el
thinking about old Hass. “What, "o anl U
sir?” I said. A (0 g ey S T3 9a 0" AS (508 (Al ¢ oy (3 S S 58 5 A"

Do you have any particular (23 o=) "IN (18 =) "0y o ygudda oy
gulams about leaving Pencey?”

4 “I left the goddam foils and stuff on Loyl gl sl piale" | Un | Wblsel 5 5 5, 3868 6l pdad 5 by D
the subway.” I still didn’t look up at 340 aS a3 S5 il e ab Sl 381X S o o8 (g " L35IK
him. “On the subway, for PRI 058 8 i 1aSudi 1 g ¢l sal 53 55"
Chrissake! Ya lost them, ya mean?” | "$(s3S ¢ sl 4S il &) slaia €5 jia (5 55" (240=) "t (52 <

(33u2)
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5 “I don’t know, and | don’t give a osha clga € I Guiaga aigd " | N fam nd ai | a o LA aig0
damn. How ‘bout sitting down or sla Gy $ 00 5 as Gl b Al Ohlaia da Catlns uga " B K 558 la
something, Ackley kid? You’re right | "4%u e 43 )i 53 (i 5 8K 21 (25 u=) .S
in my goddam light.” He didn’t like S gl A8l el A T (KT
it when you called him “Ackley (34 u=) i e sl S
kid.”

6 He shoved my book back with his Cadiy 340 i | QLS and 4S ol () F i Ay sl 4555 AS Ca 5 4LS ala
hand so that he could see the name A i il K a1, o s REREN
of it. “Any good?” he said. "faliS "0 piaa ad gA e a0 AS (o) Adaa (i
“This sentence I’m reading is pisd o al AS Adad (i La puadia oI (2502)
terrific.” (34u=) "Adle LA

7 He never sat down in a chair. Just b Gls il b Jdia gy gz | U | oo Adines il ol Jddha (55 Sl g
always on the arm. “Where the 90038 Gl i 3 g e s A3 55 D aoaadst i sia (5 At 5 Gl
hellja get that hat?” he said. (36 =) "uA LS (26 u=) "TEuA ) oA pign pyS

8 “Where the hellja get that hat?” he " A S ) 5 edS ol e D "Su A e yd aiga a S Gl ) aads!
said. 1S s 1S s
“New York.” "eaia" "o
“How much?” "oYa sy "o
“A buck.” (3602) BN i pou 038" (260m) ".Co 41N gy
“You got robbed.”

9 “He’s crazy about you. He told me GRS e ds 0 0 S gl gl WM 8 | D 4 S gy (B2 5A LAT 03 50 ATES ()" 1K
he thinks you’re a goddam prince,” | " 03 )L S g5 oS 0 SE4S (28 La) " uh (B S (g e b4y 8 ks
said. (38u=)

10 | “I got about a hundred pages to read | Js0 G 2l 4S o ge g )li ) 4ndia 2a” D b A8 ) i Andon da 40id g3 dl "
for history for Monday,” he said. Oo s Ll 4y (355 e (el i 4 S PP FATL PIPR PP PR e
“How ‘bout writing a composition Al s 8188l Ll 4y (oo s Al ai (AL gt Ayl 9o U 48 € sy
for me, for English? I’ll be up the a2 AS ALl ) Al p S oy 535 £LE) o U] Ol ol Aed Al 5 A 9 e
creek if I don’t get the goddam (45 0=) "fiomsh oe f3S e g sA C)) (32 U=a) " st (o0 A
thing in by Monday, the reason |
ask. How ‘bout it?”

11 | “Yeah, I know. The thing is, though, | 4S s (ol g siagalal adgd (oo aduy3" D p dasad o Ll 481 5 a1 " i€
I’ll be up the creek if I don’t get it in. | G Yo ol asalu o S any s 5 Ll Rl cod Nla a2 8 Caad Ak s g aiga (0
Be a buddy. Be a buddyroo. Okay?” | c=) "Sqisi (5b 43815 b jaa 0SB, (32 0=) "a

45

12 | “Just don’t do it too good, is all,” he O S Cran ) gy 2l A (i ar ol " Un | JA Oy omsi baa LA o & i
said. “That sonuvabitch Hartzel A5 5 S 3 IS8 5 adadi 4y Caga Gl o A ot LA 4SS SEEY)
thinks you’re a hot-shot in MO 5 IR ki e ) Ml il aoY Cped dnl s ua (BU)ab e biadp
English, and he knows you’re my (46 =) (320=) ".S e il 5 IR s s
roommate. So I mean don’t stick all
the commas and stuff in the right
place.”

13 | “Je-sus-Christ.” He put down his SR At M a5l K Cane D 45 G CuBIR p3ad s Akl Cane
razor, and all of a sudden jerked his | @38 52, Yl 1 Gila Cous (8 5 0me) gAY Al sty ¢ 8 S a4y Lk
arms up and sort of broke my hold 5l g Kool Jildl il 2,8 51 e 2 Gl e s 30 G (s S Al
on him. He was a very strong guy. | I R G T N PP TS BT koA G ua A8 i i
‘ma very weak guy. “Now cut out "9 e AR Vla e i (34 =) " Sy
the crap,” he said. (48u=)

14 | “She had a lousy childhood. I'm JY R T R O G I PO D "R e s A3 ga Ky
not kidding.” "L (36 u=) Al sl aBdle So ol 4 s
That didn’t interest Stradlater, Ga) 2SS la ) il 4Bl ¢ unsa
though. (51

15 | “No kidding, now. Do that el sy Ll sl ABEXE A 9k 51 YA D al e sy Ll o 5) ALSX A gd ) ccaat
composition for me,” he said. He had Gy s oalal 5353 eandig |y Gl " L i ool il a8 s s et BN gy
his coat on, and he was all ready to (53 U=) 23 (38 u=) Al
go.

16 | “Ya crazy? How the hell could we A e s An oS i ) L fAeS Cullie D 03 R i 543030 ) 8 480§y gaae ud!
go to New York if she only signed RSP MOS0 e i 5 o shaa oSl A
out for nine-thirty?” (66 =) "9l 4" (46 A5 para) M2k 4"

“That’s tough.”

17 | “.. You may be getting the hell out Ll 0w o i s o) ) asSan 558" D AIS e Sla ol 3 SR sl 5"
of here, but I have to stick around Juaail) § 8 U algas la cl augena (10 it U adS b Gl 9y (S0 4y b e
long enough to graduate.” " " A gl
I ignored him. I really did. R aal Jaby il jiu) L1813 Gilaa (460=) &K oa 52 b K5 il gas

(660=)

18 | “What’d you do?” I said. “Give her AN D S Sl Gaile 58950 S jlSaat il
the time in Ed Banky’s goddam o IS (Sl ol ciile 55 €50 S St ) o plaa o) s S AL
car?” My voice was shaking A e o alaa a5 L U8 Ca g 5193 (o8 (B oa e
something awful. AS Ol Jla 5 (o0 sl 4 an i (47 =) "Si8a ol Qsiba
“What a thing to say. Want me to (68 567 paa)  "olA 4l
wash your mouth out with soup?”

19 | “Get your dirty stinking moron O s A s, J) 9o @gails sl 09" | D OIS Mg p A s 5, ) SN s 815
knees off my chest.” "o (480m=) "S ot (oo 4da (S il 5 48N
“If T letcha up, will you keep your (690=) $43 L (5 (oo silaa (i€ cl g 81"
mouth shut?”
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20 | “Now shut up, Holden, God damn 488 K e g () g s add 50" ol " aS e el gy ala (oAl ga S asa D
it—I’m warning ya,” he said—I Gasd alia ) a3 Aa b L0488 45 el (S ABAY a0 S e lluae lea adh
really had him going. “If you don’t 4B 480" a5 s s SR a0 (48 =) "aS (e il s 0 a1 ) (e
shut up, I’'m gonna slam ya one.” " K (5l A (e oS S 4y (A

(69 =)

21 | “Now shut up, Holden, God damn 488 K e g (g s add K" il " aS e JUadl) Cagrala (oAl ga sSasa! D
it—I’m warning ya,” he said—I G adia ) arda a i4id 481 el (A" a0 S e Giluac (lua il
really had him going. “If you don’t PEER LRV ETGCRR IENPE-N PR L LR (48 =) ".piS (o0 ighla g o al) o
shut up, I’m gonna slam ya one.” "k S s 5 a0 (o0 pSae S Ay S

(69 =)

22 | “You’re aces, Ackley kid,” | said. A gta Ol dw yur IS 65 ¢ gl g 68 ASIM 1S i gd (o0 A (5 i LA g D
“You know that?” " el DA AS a6l M O3 A S s (S 1da 5 A
“Wise guy. Someday somebody’s e lay 58 G (553 4 0 AT gl aal" (54 u=)
gonna bash your ....” (79 =) " ... 4SS 433 Cigy (R 5 la &S

23 | Isaid it in this very sincere voice. ST i ailiala Sal L)) Goa ) A S a8 S ) adliala Al F
“You’re aces, Ackley kid,’ I said. G (sl 4 gl da e K5 glsa S " i3 (o0 $Aa (S e
“You know that?” " S50 (ol 1A AS A asaa aly S5 1y 5 A"

“Wise guy. Someday somebody’s Adipa I AT Sy (6350 49 0 AT agli " (5402 "o 9
gonna bash your ....” ) M AS AL G AR s Gla A
79

24 | “Listen,” he said, “I don’t care what 48 23 i Cuat) g (ga oS (5K e o> o> ot allA (e (e O A" 1S D
you say about me or anything, but if | s 50 sl i b e padd 4 aal ) Sala o) 93 A8 g S apasd b
you start making cracks about my | % o i gia qada ) 5y 431 Ll ¢ Ko (5402) .S 8 jAsa
goddam religion, for Chrissake—* (790=) "..AS and a3 4

25 | “Well—take me to the Edmont i gadl 4y she -0 I e A" 052 481 i gad) ju sie Gy cd!! i D
then,” I said. “Would you care to S s el s (e Az o) s (o yla dae GL S oo Sied 5 S ari) (e sl
stop on the way and join me for a s e LSO e LS "Aasd a AldAle plag (s
cocktail? On me. I’m loaded.” " Al g (630=) "ot ALy (Bad ) ai 58 i
“Can’t do it, Mac. Sorry.” (950=) ".piulia b B ai i i

26 | “Well—take me to the Edmont i gadl 4y she o I e A" 052 481 i gad) ju sie gy cd!! i D-
then,” I said. “Would you care to Ko s Ol g 2l ol y e ol de LS e S g MSan) b | F
stop on the way and join me for a orle cun e LSO e LS " il pag e
cocktail? On me. I’'m loaded.” "l (6309) ".hdn ol (3sb ) ad g ad”

“Can’t do it, Mac. Sorry.” (950=) "pdulia G B caigh oai"

27 | “Well, don’t get sore about it,” (b " A el OB g) A 1 e s Sha " gdl dluas Ya el Ll | D
said. He was sore about it or s oddi b il o) s
something. =) "2 e Al Culd gl Sl E gl S (830=) "t (e (oS fagluac (S
“Who’s sore? Nobody’s sore.” (126

28 | The first thing when I got in the Ol sh ¢ milaal (555 wLIIR 1 il 4S (3ed ot e bl Gl Gl 5 285 B i D
elevator, the elevator guy said to me, | cx) 23 (e o swilad aaie 481 8 ja S A9 A 4y el gl A ek
“Innarested in having a good time, | "¢, 4k (i Sl dy s " 125 "4 5 50
fella? Or is it too late for you?” (139 =) "oy Jhd @l paS ol by (92 =) "4z &y ke 1A

29 “Ten for a throw.” "oYaeael 4 "oliea el 4y N
“He said five. I’ m sorry—I really Ol Ll adlia las cpdulia | Y iy "l ol b g adulia U gy ol g
am—but that’s all I'm gonna shell (149 U=) "pllu oad gl 31 5 (99 598uax)
out.”

30 | I'wentand got her dress for her. She | o (Sl a2 sl (il e 15 (a5 a5 (4 i g )b gl g i adlaaa ) AWl S8, | D
put it on and all, and then she picked | V15 o8 3k s @S any s nsig 1 O A4S adlaat 1€y cala gl 5 )
up her polo coat off the bed. “So g R L E P A J PP " cblig
long, crumb, bum,” she said. "omS) @Y L) (99 ua) " Ldlaat ;i
“So long,” I said. I didn’t thank her (150 =) "k Crea e a3 (g
or anything. I m glad I didn’t.

31 | “What’s the matter? Wuddaya want? | "$0uiel & ce o> f4an ¢ sm sa” 23K (1 alla s "€l A e o SAan! i D
I said. Boy, my voice shaking like B 200 e o
hell. LEP - BV RS IPR I I TP WA A daid il sa et ghoa Gt i€ Gy 5e
“Nothing much,” old Maurice said. (154 o=) s Nl (101 u=) ".(Bs> el
“Just five bucks.”

32 | Why should I give her another five Gl 4 4500 Vo s (o2 " a8 e phia "oy ey a8 Uiy Ay | a1l D
bucks?” 1 said. My voice was e G lee olad 3 e glaa " Sad 8 Gl " 3 e o e
cracking all over the place. “You’re U=) "o & s (A (o AL (102 u=) "G
trying to chisel me.” (155

33 | “We’ll have oodles of time to do pald b g dalle 4y jaia 1S Gl () " 4S ) ) am aalaclg LA 1S o g) 1" D
those things—all those things. | 548 ol ) am iy WS (5 4es (sl Ll g i€ ) 53 3) i) g3 481 g o8l (5 0
mean after you go to college and all, | 4 asSzis)l bl & 5 o8l s on 48 (b 0480 i slala s
and if we should get married and all. | a2 )4l waS Cua e slals adle (131u=) "... & 55
There’ll be oodles of marvelous (2030=) .00k
places to go to. You’re just—"
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34 | “Did you ever get fed up?” | said. 0318 galiaga 48 00d ma" 12K (4e (i Ty Gl Ay G g ok Ya U a3k
“I'mean did you ever get scared that ol (l AS 025 AS Ayl o) slata € ol A o da G S Q1 S SEeal
everything was going to go lousy et IS ¢ 350 5 S 4y 481 a8 by iy gy 0% 50 Ll s4m 20 AS 4yl o) slaie T4l e
unless you did something? | mean do | 0} 54w 5l 4S 4kl o) shaie f4d 0 il A RS
you like school, and all that stuff?” " e A W S ) 02) "ot en i sl (5 aba g i At
“It’s a terrific bore.” (200 =) "aysads la Tas 4w 2" (129

35 | “It’s up to you, for God’s sake. It’s bgaga ed Gl coalh Saaol" aladg 4id gd (K1) b gy ye 3 sA 4"
none of my goddam business what (S O GlsA e S 0 55 4S G (1450=) " bagaa
you do with your life.” (2260=)

36 | “..After a while, he’d be sitting back iR e Ghihed ) 4S (e ) ey " A 2 bl e (gl aS Dy "
there and then he’d start S OB sl L 55538 (B g SCU S U ladS 38 e pdad g pusnd
interrupting what old Spencer was | "... ks Se 4d ad OF A 0 3 (1630=) "...438 iy & gy
saying to crack a lot of corny (258u=)
jokes...”

37 | “I got my damn bags at the station,” 50 pod e lalia sla G sdaa e ik e Ja o oK) 5 23S0 Qi 5" 238
I said. “Listen. You got any dough, o 55 o oS G R oKl (5 5 211K "B Al 048 p SIS AS (e Sl
Phoeb? I’m practically broke.” "o gad al i S A a5 ld (s Loman S (54 (3 )3 |y Assan S J "
“Just my Christmas dough. For S 2 Jar ool g mue sla J g Jaad" (1730=) ".pl 0283 2 pd (o> g g8
presents and all. I haven’t done any "8G LB A gt s (g edld agr e
shopping at all yet.” (273u=)

38 | “Can’tyour friend talk?” I said. M43 Gy A Cad aly i )" AL G0 iy s el i " 1K
“He ain’t my friend. He’s my (B10u=) "Aadial a0 G o) (1970=) " Aadilla | (pu 288 )"
brudda.”

39 | “Listen, do you want to go for a i 33 228 3 5A e a0 A R" et 4 51 s OSB! sadia (3 )
walk?” I asked her. “Do you want to | 4S1 ¢ s ¢ Lm0l a3 3 e il SUing lan m 4 I e Ty (a8
take a walk down to the zoo? If I let L s amte g8 el el anolal B4 s de 5 el polu a8
you not go back to school this 09 dal 91l ) Cad o S an "IN (0 29 o T4 0 sRua G Gl ai
afternoon and go for walk, will you (317u=) "4 g s (201=)
cut out this crazy stuff?”

40 | “I’m not mad at you anymore,” she | ".aleud 48 Ladi L 48558 Ga" i "t Alas i 5 A i
said. “I know. Hurry up—the thing’s oo S i (L 355 Lpd s " ") eol ) V) L a5 a5 ("
gonna start again.” (321 =) " Ay ol yo )liga ol 55 (20504=)
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