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Abstract—This study tries to research how slang words and phrases are translated in idiolects based on
Venuti's model that might be one of the challenging issues in translation. To do so, two translated versions of
“The Catcher in the Rye” by Mohammad Najafi (2010) and Ahmad Najafi (2010) are scrutinized. Due to
Venuti's model, the results of the study clearly indicate that slang words and expressions cannot be translated
word by word because they are culture-specific and should be translated in such a way to be acceptable to the
target readers.

Index Terms—idiolects, invisibility, slang, cultural translation

. INTRODUCTION

Translation is a process by which a chain of signifiers constituting SL text is replaced by a chain of signifiers in the
TL text which are the translator's choices (Venuti, 1995; Derrida, 1982). Meaning is an effect of relations and
differences among signifiers along a potentially endless chain that never presents an original unity (Derrida, 1982).
Hence, both the ST and the TT are considered derivative, because they contain linguistic and cultural materials that
neither the writer nor the translator has generated (Venuti, 1995; Derrida, 1979). Venuti (1995) focuses on cultural
differences and defines translation as a forcible replacement for the linguistic and cultural differences of the foreign text
with a text that is intelligible to the target reader (see also, Nida, 1964, Toury, 1978, Newmark, 1988, Baker 1992,
Shuttleworth & Cowie, 1997). He (1995) discusses the ‘invisibility’ of the translator with two types of translating
strategies: domestication and foreignization, two terms coined by Venuti that are concerned with choosing the text to
translate and the method of translation. According to Venuti (1995), domestication refers to an ethnocentric reduction of
the foreign text to the TL cultural values that produces a transparent and fluent translation that minimizes the
strangeness of the foreign text for target language readers, while foreignization is an ethnodeviant pressure on some
cultural values to register the linguistic and cultural differences of the foreign text that produce a target text which
breaks the conventions by retaining the foreign nature of the original (Shuttleworth & Cowie 1997).

Purpose & Significance of the Study

As mentioned earlier, translating slang is a most arguable area in language and in order to deal with the problems that
arise in the process of translation, translators use various strategies. Examination and classification of the strategies is
very useful and helpful for the translator. “The Catcher in the Rye” a novel by J. D.Salinger, published in 1951 was
selected for the aim of this study and the problems of translating slang in idiolects were investigated in order to show
the extent to which slangs are preserved in translation using domestication and foreignization strategies. “The Catcher
in the Rye” is not only a literary work but also an example of teenage slang in the 1950s. Although studies have been
conducted on the translation of slang in this novel, none of them have investigated translation of slang according to
Venuti's model. The researcher hopes that this study will provide further explanation on translation especially on the
strategies proposed by Venuti (1995) and making readers aware that translation will never be the same as the original.
This is simply so because the original text contains values which might be different from those in the target language.

Il. LITERATURE REVIEW

Landers (2001) considers literary translation as a unique among all other forms of translation such as technical,
scientific, legal, and so forth. Only literary translation lets one share consistently in the creative process and the
translator experiences the aesthetic joys of working with great literature, of recreating in a new language a work that
would otherwise remain beyond reach (Landers, 2001& Newmark, 1988). The immediate interest here is in the notable
delight that literary translation offers. Landers (2004) finds that literary translation is associated with unending choices
and the literary translator must make a choice so that at the result of these choices, translation comes into existence. He
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asserts that because the aim of literary translation is publication, the dedicated literary translator should aim at sharing
the final result with TL readers. It must reflect all the literary features of the source text (Riffaterre, 1992; Gutt, 1991,
Newmark, 1988). It is one of the central requirements of literary translation to afford a firm interpretation about both
meaning and effect. Hence, literary translators are usually much more involved in finding out a corresponding mood,
tone, voice, and effect than in literal translation and this is another reason behind the distinctiveness of literary
translation since it does not only transmit the original meaning but also the form and effect; also, literal translation of a
literary work does not reproduce the effect of the original (Savory, 1957; Gutt, 1991, Jackson, 2003; Tytler, 1774).

A translated text should be the site where a different culture emerges, too (Venuti, 1995 and Robinson, 1997). One of
the most difficult problems in translating is found in the differences between SL culture and TL culture (Larson, 1998).
When cultures are similar, there is less difficulty in translating because both languages may have terms that are more or
less equivalent for various aspects of the culture. When the cultures are very different, finding equivalent lexical items
is often very difficult (Larson, 1998, Robinson, 1997). Translators, who are aware of cultural differences and their
significance for translation, can do translation better. Therefore, it is very important to know that without a considerable
level of cultural knowledge, literary texts cannot be satisfactorily translated (Robinson, 1997).

Slang

Slang is not a new phenomenon; in 19™ century it became a part of life of the modern cities and a part of modern
society in general (Asher, 1994). It was the era between 1940s and 1950s, when young people started displaying great
differences in their manner of dress, hairstyles and speech from the previous generations; this developed into Britain as
Teenage Revolution or Movement, then this concept spread across America and to other neighboring countries to show
youth as individuals should be recognized as a subculture with their own rights and rules (Hudson, 1983). Some studies
have been carried out on the use of slang (Partridge, 1935; Dundes & Schonhorn, 1963; de Klerk, 1991; Hummon, 1994;
Eble, 1996). Eble (1996) stresses on novelty of slang and state that slang words apparently exist for a shorter time
because they are either replaced by another term or provide a synonym for a word already existing in slang or they can
disappear and appear again corresponding to the current fashion style (Eble, 1996).

Speakers may use slang to show their belonging to a group and establish solidarity or intimacy with the other group
members (Mattiello, 2005; Eble, 1996; Swan, 2002; Goodfellow, 2006; Mesthrie & Tabouret-Keller, 2001; De Klerk,
1995). Furthermore, Fairclough (1984) claims that some slang words are detected in any dictionary but their meanings
do not match with the literal meanings because they depend on the place where they exist in a sentence.

1. THISSTUDY

This study is a descriptive library research in the form of a case study based on using slangs in idiolects both in
English and Persian.

A. Materials

The data upon which the study is based were derived_from “The Catcher in the Rye” by J. D. Salinger with two
Persian translations, one by Mohammad Najafi (1984/ 2010) and the other by Ahmad Karimi (2002/ 2010).
B. Procedure

After reading the original text and its two translations, 40 problematic idiolect items were randomly selected and
analyzed. Then, the strategies used by the translators to render the items into Persian were determined based on Venuti's
(1995) theory of translation. Abolhassan Najafi's Farhange Farsi e Amianeh was considered as criterion for Persian
slang.

IV. RESULTS

It was mentioned before that the aim of this study was analyzing English culture-specific items in idiolects of two
Persian translations of “The Catcher in the Rye” in order to see which strategy has been used when translating. To this
end, 40 samples from “The Catcher in the Rye” were provided in both English and Persian as follow (see Appendix A).

TABLE (1)
STRATEGIES USED FOR TRANSLATION OF SLANG ITEMS IN IDIOLECTS INVOLVED IN “THE CATCHER IN THE RYE ” (1951)
Translation Strategies Used for Percentage of Translation
Translation Procedure Each Item Strategies Used for Each Item
1" Translator 2" Translator 1" Translator 2" Translator
Domesticated 27 30 67.5 75
Foreignized 0 1 0 25
Neutralized 9 2 225 5
Untranslated 3 6 7.5 15
Domesticated- Foreignized 1 1 25 25
Total 40 40 100 100
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Figure (1) Two Translations of Idiolects Compared

As it is shown in Table (1) and Figure (1), we can clearly understand that the first translator translated 27 (67.5%)
items out of 40 as domesticated, no items foreignized, 9 items (22.5%) as neutralized, 3 items (7.5%) as untranslated
and 1 item (2.5%) as domesticated-foreignized. However, for the second translator, 30 items (75%) are translated as
domesticated, 1 item (2.5%) as foreignized, 2 items (5%) as neutralized, 6 items (15%) as untranslated and 1 items
(2.5%) as domesticated-foreignized.

V. DISCUSSION

This comparative study shows the number and proportions of translated slang items for translation. Regarding the
preserving slang items in translating idiolect, it seems that based on the Venuti's model and using the results of table
(4.3), Najafi's outperforms in preserving slang items (2.5%) compared Karmi's (0%).

The results show that domestication is the dominant translation strategy in both translations, although the Najafi's is
more domesticated than the Karimi's. In other words, the Najafi's translation is more invisible than Karmi's that also
shows the transparency or naturalness of the Najafi's; this helps the target readers to understand and accept the
translated texts and enjoy reading them; that is because people of a given culture look at things from their own
perspective. Although this is sometimes achieved by sacrificing the cultural and stylistic features of the ST.
Foreignization strategy reproduces the essence of the ST for the target readers who are not familiar with the ST culture.
Nevertheless, it has its limitations in practice, too. Foreignization may cause some comprehension problems, of course
when two cultures are very different; for example, the target readers cannot enjoy reading the translated works and the
message fails to communicate. It exhibits a certain degree of exoticism, bringing into the target text the cultural
foreignness and strangeness of the source culture. Also, it may lead to an awkward and unnatural translation. However,
if two languages are related, foreignized translation can often be understood since the general grammatical form may be
similar.

Therefore, although Venuti strongly advocates foreignization, it seems that he does not consider different target
readers and only regards the elites as his readers and ignores the level and the acceptability of the readers in foreignized
translation. In order to achieve fluency and to cater for the taste of readers, it is better to adopt a strategy of
domestication especially in translation of culture-specific terms such as slang items.

V1. CONCLUSIONS

This study shows that translation is a kind of cross-cultural communication activity, especially in the case of literary
translation. The results of this study show that slang cannot be translated as word for word or by using the foreignizing
method as Venuti proposes. Because it would not be appropriate in the context of situation, and would make no sense.
Therefore, the translators should be both linguistically and culturally competent when dealing with problems caused by
cultural differences. They should try their best to make their translations acceptable to the target readers at the
prerequisite of respecting the original. In addition, when using foreignization strategy in translation of slang as a
culture-specific item, a short definition or paraphrase of the term, which is either added within the text or in the form of
a footnote should be given. The strategy of translating a slang item with a normal, non- slang word or expression can be
appropriate when there is no corresponding target language slang which conveys the meaning of the original. Thus,
translating slang needs a deep lexical and cultural knowledge of the SL and TL; it means that the translator needs to be
up to date with the rapid development of slang vocabulary by recognizing the cultural attitudes of the slang speakers of
all cultures. Moreover, identifying slangs and determining the most appropriate equivalent is not an easy task because of
the highly dynamic nature of slang.
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The general conclusion of the study is that, slang words and expressions are translatable, but depending on a special
situation, each demands a particular strategy. Since the majority of the slangs in one language do not usually have
corresponding items in another language, there does not seem to be one 'best' strategy. In other words, we cannot
overstress one translation strategy and ignore the other. Domestication and foreignization are a unity of opposites and
can be applied concurrently so that the source text can be transferred to the target reader well and promote the culture
communication.

VII. IMPLICATIONS

In this study, the focus has been on determining the use of slang and the transfer of the use of slang from one
language to another. The results of the research have been analyzed and the conclusions have been drawn. They are
expected to be useful for further investigations of translation methods as well as to enhance new quality understanding
of translation studies as a whole. The translation of slang is a difficult task for translators since it is closely knit with the
culture and society of the SL. The two strategies discussed in the translation of slang help much to perform the action of
translation; however, the translator should achieve such translation which is linguistically correct and acceptable to the
reader of the target language, because language and culture are closely related and both aspects must be considered for
translation. Moreover, it should be kept in mind that when the text is culture-bound, there will necessarily be some loss.
Therefore, with regard to the nature of the text and the similarities between the ideal ST and TT reader, one of important
aspects in translation is to determine how much missing background information should be provided by the translator
using translation strategies. Therefore, for preserving specific cultural references some additional information should be
brought to the TT. This implies that foreignization should not be used since it this is not justified when considering the
expectations of the ideal TT reader.

Appendix A: ST Slang Items and Their TT Equivalents Based on the Translation of the Two Translators

No. SL text Karimi's Translation TS Najafi's Translation TS
1 That knocked him out. He started goob W il Jie 2l Ghdd diacnl 3 | D e S dla ld dia ol ) s D
chuckling like a madman. (15 0a) .ouxa4aa S (120=) A e B2, LW 355
2 Grand. There's a word | really hate. Aol O Sl Ladl g aS () S s N podile (b)) A4S dg) AalS (g gan plas o D

It's a phony. | could puke every time | (10 O AS 42da a3l cidda Sal) 4505 e sih o 4S 4by a Agllh La
| Ahear it. (17 =) Aush 4 b 4l p gl (14 =) 25 s S
3 Grand. There's a word | really hate. Aol O Sl a5 aS () aalS s D podile (b)) 4S 4l AalS (ygan plas o D
It's a phony. I could puke every time | (o 10 ¢ 48 42ds 8 2 5la Cisia Seal ASa 3 e gldi oo AS 4By 2 4B s
I hear it. (17 o) 20sh 0o a4y ala a gl (14 0=) i 6 S5
4 I told him I was a real moron, and Ja 0 ) 5 plieats S ladl g (pa 4S 3K D ol ) s abinapgai i gSdg i i | F
all that stuff. Ya lost them, ya 2lu=) b s (16 0=) B~
mean?”
5 The funny thing is, though, | was ALY AS Gl anda (a4 Culas (o el D iy 9 S Al By AS ab) (e el D
sort of thinking of something else San sl a S ad S e QAL il g (170=) 252 4800 sla oSS il 10
while I shot the bull. (21=) 25
6 I saw it in the window of this sports i) sV SleiaS calga ) o) e D G054 s S adelynaS 5y 5l | D
store when we got out of the subway, | 4agie4S o ) s Gy a3 s 03l G5 4S dige (5at Caus p) ¢ ey (5 8
just after I noticed 1'd lost all the 03,8 a1 siind a3l gl 9 W yadiadi alal aa poaS Al gy B S o) pdiad adiegd
goddam foils. 005 p s o8 58 Sy ey Cady (21 u=)
(28 Ua) px
7 I thought it was going to stink, but | i 9 disije GUSAS Ay S e 58 Jy D Al LS (gl 3l ad S e S S D
it didn't. It was a very good book. A5 s Dl QS 25 sk gl el QUS LA agai g b A 5a (g oaliS
(300=) (2202) 353 o>
8 That story just about killed me. O e Slal 3@l Al gl gf Jlgm | N Hine G 4 e ads (bA Adlaly D
What I like best is a book that's at Adniin dia ja BV 4 0 e adh A oo 3ol (AR S AS i) LS 4
least funny once in a while. 4350 laedid 5o el jua S dadia dia (22 =) A
(300=) ik
9 He was also sort of a nasty guy. | ) g8 | GRS 050 i 5 ES o D 80 sl 3500 8 (51 e 03) ) D
wasn't too crazy about him, to tell lant Al g5 el g el al adigd gl ) (23 L) .pasa i 03 3a 43S LA
you the truth. (32 =) a9
10 He hated Stradlater's guts and he 5993 2sAda il i ol g8 9 B ) ) N o Ol ) il (5 ABLE g iy ) ) D
never came in the room if Stradlater Gy b 35 QL) 555 ol il 4S 28 5e @ 25 L) 5 il il aS 85 taa gl
was around. (33 U=) .5 QAR i) Gy o3 1 10 5 590 Gl 1 AIS 5 i
(23 o=) 22
11 He just wanted me to quit reading and | <US ol & 31 4S 35 o) Jaid (3 5 slaie D O s pisdi S K il e il ki | D
enjoying myself. He didn't give a QIS mir o o Ly aldSe G opdiadi g ABlua (5o a2 A Jla
damn about the fencing. (33 U=) il (5l piads (24 =) g plled e g3k
12 I sneaked a look to see what he was | 4S a2 S ol (igs adia (5 43 K ) (Sa0 D oM A baa€aralm sl wiap) | D
fiddling around with on my A3 e OIS (e (s Al ) (55 pln (240=) 00 0 09
chiffonier. (33 =)
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13 I was only horsing around, naturally. | sl e e alul A (o Jaid 4S Casl o 5lae N 23080 oo 3 (5 0b oA il L D
That stuff gives me a bang b gl gl WS e Gl ) a0 (26 =) 03 A dia LA g g
sometimes. (350=) a2 &Y

14 1t made a big clunk, and it hurt like 2 K00 5 sk a5 48 Ma S0 D (27 0=) sl 2 5, ST S Un
hell. It damn near killed old Ackley, Ui )y s 00 4S sl (il a a8 ol ST
though. (37 u=) .l

15 1 call people a "'prince” quite often | e bosde ) )28 aS ;s a0 D S alad 4y b dmpdmlel e | D
when I'm horsing around. It keeps ) 43S e I e jldt 1y ol Rl i) (28 u=) o3
me from getting bored or something. | (38

16 Ackley, it was different. Ackley was | 50313l La 2s K jsa JMSTLI D s ol ag A Gl il B3 IS D
a very nosy bastard. (52 U=) a3 Jguad (38 =) LA S gad

17 Ackley, it was different. Ackley was | 50313l La 2p K jsa JMSTLI D s ol ag A Gl il B3 IS D
a very nosy bastard. (52 U=) A b (38 =) A b

18 You couldn't rile him too easily. O ) A8 GERY 3 pai W il C) Ay N s 8 8 gdlla 3d ad Sdwgyl4 | D
He was too conceited. i @aala Gam l bagy ol A )as (38 =) a5 ol a5 )

(53 u=) .28

19 I kept thinking about Jane, and about | < el 5p38 (o S8 (s 42 ) Qi D s A b Gl B saa 8 Sdomar | D
Stradlater having a date with her and | 43 Kexe 5 5 3 yilal jiul shas 4S o 40939 Al 4S 3 S aseac oyl L)
all. It made me so nervous I nearly 48 p2d luae 3 Gl g samge col ) 2 (39 538 paa) a0
went crazy. (54 5530axa) o) AS 4y 233 99 S5

20 Al of a sudden, Ackley barged back alax (503 3 e ) ST Jsame Bk S5 | Un G 0 Y ) Adnad Caa JIS) cada gy Un
in again, through the damn shower H O ¢l B8 8 il s Glidagl ) 00 AS b Ay, 55 2a ) o ges
curtains, as usual. For once in my add Jladipd Bl g gl (a3 aes aldd (47 u=) pdd Jadia
stupid life, I was really glad to see (54 =)
him.

21 I could see my mother going in b A jhaS ek gl SlS ik D o8 5 8 43 ) o yola IS ausnna s 5 (0 N
Spaulding's and asking the oaldig B 31 525 oo Sinallpndl (5 0 jlae I s (o galsa g oaidig B 51 5 Scinallpud
salesman a million dopy questions- | sl 5 S o4 e 2 Jlgiw s IR glA i) e 5 sl 5 0dmm j Adliaal)

-and here | was getting the ax again (81 L) pasmoriio)shyoslisd oa (55 0m) .p0nd

22 After | got all packed, I sort of Jsa caion | ol B s Gl aliaS o Sl | D $Y5 03 S man a8 galilug s 4nr D
counted my dough. | don't D¥a 48 Cuni adly o )3 ad ki ) adla s AL )l i anly (383 03 0
remember exactly how much | had, (81 U=) a5 L e s Ll il J g (55 U=) 22w ds A (Sl
but | was pretty loaded.

23 After | got all packed, | sort of Jisg o | ol BB 5 Closl alaiaS o Sl | N 5aY 50238 pan 48 sablug (5 4 D
counted my dough. | don't remember | Js J¥is 4S Cuai a3l Cas )3 23 jedi ) 2l (o9 AR da st adly (383 03 el
exactly how much | had, but I was (81 U=) s i ad i Lal caidls (55 U=) 28 dsid (b
pretty loaded.

24 While | was changing my shirt, | Gp 5 a) o O3S Glase J e 4S (28 5a D 49 399 S (a2 S (ase 4S said D
damn near gave my kid sister CAL a8 a5 98 A1 6A 434S 2 al AS 4y (690=) .piS ORI d aSa 98 A1 GA
Phoebe a buzz, though. (1030=) a3

25 If you take her to a lousy movie, Sagh 4w AAJalbd ), g ZIMa | D i ge abd 4y LAl S adl L 4a81 YA [ D
for instance, she knows it's alousy | «xw 55 plé 4 81 Cul Ui A ja alid 48 Ll S o S1 A8 A e lialid dagh s
movie. If you take her to a pretty (1040=) sl sa JLa ald 4 2agd e s Ulald degd oo JLcsa ald 4y
good movie, she knows it's a pretty (700=)
good movie.

26 Buddy Singer and his stinking coialaidl jius ) A b 4 Ol sa o) gl D O3 ) S il R 55 R Un
band was playing **Just One of 0 M e O ) (Sl il 03155 19 L pligh Ui 925 a5, " e
Those Things" and even they 1) Kl ot 55 e o Ll s 20 & A i g3 (9 098N g 2 s
couldn't ruin it entirely. (1100=) .S ol A JSIL (T4o=) O A 4350aT

27 Buddy Singer and his stinking band el i€ ol (A jes 43 () s 0l N Ol ) S iy Saa 5oy K D
was playing "Just One of Those A e 1) " e O ) (S el sl 2233155 s L alish B 503 (o 5) " 3
Things" and even they couldn't ruin it | sl |, Kaal o) aties) & ai o el Sa Bl 4y i s 00 081 5 sl
entirely. It's a swell song. g KB il el (gl 23S QA (T40=) 23 s dina g Adl i 8

(1100=) ol (A9,

28 1 was sorry as hell I'd kidded her. Al 0 ha | AS 3 ) 93 il 0 1) D AL (g Ay pon |52 AS a2 i) D
Some people you shouldn't Kid, even | e dwse Cuslis | Galadl ) aazy a3 S s ot i Lol (mny judy e p
if they deserve it. S (e ety 28 Julia 4 Gl Sl ea S (76 =) A8L G5 32 )

(114 o=)

29 He was a pretty good guy. Quite SalS cadl 25 (88 Jlaess ) T8 D Ll 5o o e agr 5d adl LA D
amusing and all. (128 =) (uaaa (s 50 el (85 =)

30 It was supposed to be something G i gily Gy by S 4S8 JH Un S oty 80N gy Cally ol e (B Un
holy, for God's sake, when he sat REFSOPIPL- RIS LS PRI ST (85 U=) A (o0 (e
down at the piano. (129 u=)

31 You couldn't see his fingers while he | — 255 law 02 sy adse ) sla 380 Un L ey pAlLiSal 2 et ja) s D
played--just his big old face. Big (129 (=) 25 (o 033 U3l 028 & ) g s Y- CORPUKIERY. JUP PR ST PN
deal. (85 u=)

32 It was a very Lol —pagh a1y (il -2 (i LBl g S of | N — i e pedsh — A5 Al dd Gl [N
corny book--I realize that--but | Mo s & 550 G S il 55 a3 31 sislsrs Ol e i 55 o (s
couldn't get that violin stuff out of my (143 5142 asa) 4S8 Osoma (94 =) &S s
mind anyway.

33 The show wasn't as bad as some I've | sx3 38 4< Jbixia o) g2 4 I3 (il D sl end 84S Ul guay e | D

seen. It was on the crappy side,
though.

4 Qa3 ah b AS ol & a5 caa s
(193 (=) .50 glaidl

(1250=) Hgdiajaall Ay
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34 The funny part was, though, we were | Sl (e alai 534S 25 s 03l o j3e D 4as )L 3Ush s sl S am e JS L8 | Un
the worst skaters on the whole 4S G Ol ) shaie 3 g S La 1 3 8L (1280=) At I sinyladls a5 i
goddam rink. | mean the worst. And | (U dia Jg a8 ailay K 5 80 )
there were some lulus, too. (198U=) .43 AS e Gy Jl AS da gy ab

35 Boy, did she hit the ceiling when | 28O M@y diga ol aS By | D oo M esas LA 205 AS i) ey D
said that. | know | shouldn't've said S e g ALS Gl A e AS 0 luas g a Rl 5an) o 8o op) W ais
it, and | probably wouldn't've ALE 5 a3 1) oA (3 g s 4S 2l e il 4803 (s a2 (o0 28 (A sara
ordinarily, but she was depressing the | ) )3T Ll ca o (50803 Jsn il 55 (e a2 (132 U=) S (o pl 03yl (las
hell out of me. (20502) 28 a2 ) e sa

36 I used to go there quite a lot, but | S Yl L ) (e il 45 L S8 (e D 2348 sl sl alhy o i LilE D
don't any more. I gradually cut it AN a1 g3 Bl g ) 22 S IS (13902) JHS (hailddiS oS oS o )
out. (217u2)

37 She can be very snotty sometimes. | ¢ 2A A s 4l cdy iy b | D oo a4l Be s A8 [ D
She can be quite snotty. (2560=) .o 3 e ladl 5 A9 (1620=)

38 It was a helluva lot easier getting b A Jla da 4y BB 3 el D-F S Al LA oy gum s 4 D-F
out of the house than it was getting | .2, of 4 gadiag ) 5 gl (1750=2) 282 G2yl 55
in, for some reason. (2750=)

39 She's not little enough anymore to go R oebipd o S8 S si)lge | D Crand 5 4S Cauari San sS85 K0 Un
stark staring mad in the toy K55 5 AS Canai dzy a1 & ) A e i ) ok bl iy 8
department, but she enjoys horsing PR PRPY PR I LW PRRL O P5 (1910=) S Lalai sad pa0 03 (e g3 s
around and looking at the people. d Ot b Ll e e Sl die g

oo a0 s 5 Ak 03 Ik A (o0 GREGA
(302 5301 ams) 48

40 Then the old lady that was around a OV i da 4SS & Ol 5 (g0 2m N o2 L sl S Ay dagill g (e Qlitay D
hundred years old and I shot the S gl e b La ik e e 5 e AS G s a5 255 psiA e
breeze for a while... ) Gls 5l L 0a S Cunia dg ana S £ 5 0 o 58 (4 )3 Aus yde (g sad 5 sl 3l

JQA‘\Se‘-"—t‘gJ“\-.'O{J IAPTRMEPENAIN (1950=) .25
Lol 438 ) (e A )da O 4 p ala ol g
(308.=)
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