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Abstract—This study tries to research how slang words and phrases are translated in idiolects based on 

Venuti's model that might be one of the challenging issues in translation. To do so, two translated versions of 

“The Catcher in the Rye” by Mohammad Najafi (2010) and Ahmad Najafi (2010) are scrutinized. Due to 

Venuti's model, the results of the study clearly indicate that slang words and expressions cannot be translated 

word by word because they are culture-specific and should be translated in such a way to be acceptable to the 

target readers. 

 

Index Terms—idiolects, invisibility, slang, cultural translation 

 

I.  INTRODUCTION 

Translation is a process by which a chain of signifiers constituting SL text is replaced by a chain of signifiers in the 

TL text which are the translator's choices (Venuti, 1995; Derrida, 1982). Meaning is an effect of relations and 
differences among signifiers along a potentially endless chain that never presents an original unity (Derrida, 1982). 

Hence, both the ST and the TT are considered derivative, because they contain linguistic and cultural materials that 

neither the writer nor the translator has generated (Venuti, 1995; Derrida, 1979). Venuti (1995) focuses on cultural 

differences and defines translation as a forcible replacement for the linguistic and cultural differences of the foreign text 

with a text that is intelligible to the target reader (see also, Nida, 1964, Toury, 1978, Newmark, 1988, Baker 1992, 

Shuttleworth & Cowie, 1997). He (1995) discusses the „invisibility‟ of the translator with two types of translating 

strategies: domestication and foreignization, two terms coined by Venuti that are concerned with choosing the text to 

translate and the method of translation. According to Venuti (1995), domestication refers to an ethnocentric reduction of 

the foreign text to the TL cultural values that produces a transparent and fluent translation that minimizes the 

strangeness of the foreign text for target language readers, while foreignization is an ethnodeviant pressure on some 

cultural values to register the linguistic and cultural differences of the foreign text that produce a target text which 

breaks the conventions by retaining the foreign nature of the original (Shuttleworth & Cowie 1997). 
Purpose & Significance of the Study 

As mentioned earlier, translating slang is a most arguable area in language and in order to deal with the problems that 

arise in the process of translation, translators use various strategies. Examination and classification of the strategies is 

very useful and helpful for the translator. “The Catcher in the Rye” a novel by J. D.Salinger, published in 1951 was 

selected for the aim of this study and the problems of translating slang in idiolects were investigated in order to show 

the extent to which slangs are preserved in translation using domestication and foreignization strategies. “The Catcher 

in the Rye” is not only a literary work but also an example of teenage slang in the 1950s. Although studies have been 

conducted on the translation of slang in this novel, none of them have investigated translation of slang according to 

Venuti's model. The researcher hopes that this study will provide further explanation on translation especially on the 

strategies proposed by Venuti (1995) and making readers aware that translation will never be the same as the original. 

This is simply so because the original text contains values which might be different from those in the target language. 

II.  LITERATURE REVIEW 

Landers (2001) considers literary translation as a unique among all other forms of translation such as technical, 

scientific, legal, and so forth. Only literary translation lets one share consistently in the creative process and the 

translator experiences the aesthetic joys of working with great literature, of recreating in a new language a work that 

would otherwise remain beyond reach (Landers, 2001& Newmark, 1988). The immediate interest here is in the notable 

delight that literary translation offers. Landers (2004) finds that literary translation is associated with unending choices 

and the literary translator must make a choice so that at the result of these choices, translation comes into existence. He 
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asserts that because the aim of literary translation is publication, the dedicated literary translator should aim at sharing 

the final result with TL readers. It must reflect all the literary features of the source text (Riffaterre, 1992; Gutt, 1991, 

Newmark, 1988). It is one of the central requirements of literary translation to afford a firm interpretation about both 

meaning and effect. Hence, literary translators are usually much more involved in finding out a corresponding mood, 

tone, voice, and effect than in literal translation and this is another reason behind the distinctiveness of literary 

translation since it does not only transmit the original meaning but also the form and effect; also, literal translation of a 

literary work does not reproduce the effect of the original (Savory, 1957; Gutt, 1991, Jackson, 2003; Tytler, 1774). 

A translated text should be the site where a different culture emerges, too (Venuti, 1995 and Robinson, 1997). One of 

the most difficult problems in translating is found in the differences between SL culture and TL culture (Larson, 1998). 

When cultures are similar, there is less difficulty in translating because both languages may have terms that are more or 

less equivalent for various aspects of the culture. When the cultures are very different, finding equivalent lexical items 
is often very difficult (Larson, 1998, Robinson, 1997). Translators, who are aware of cultural differences and their 

significance for translation, can do translation better. Therefore, it is very important to know that without a considerable 

level of cultural knowledge, literary texts cannot be satisfactorily translated (Robinson, 1997). 

Slang 

Slang is not a new phenomenon; in 19th century it became a part of life of the modern cities and a part of modern 

society in general (Asher, 1994). It was the era between 1940s and 1950s, when young people started displaying great 

differences in their manner of dress, hairstyles and speech from the previous generations; this developed into Britain as 

Teenage Revolution or Movement, then this concept spread across America and to other neighboring countries to show 

youth as individuals should be recognized as a subculture with their own rights and rules (Hudson, 1983). Some studies 

have been carried out on the use of slang (Partridge, 1935; Dundes & Schonhorn, 1963; de Klerk, 1991; Hummon, 1994; 

Eble, 1996). Eble (1996) stresses on novelty of slang and state that slang words apparently exist for a shorter time 
because they are either replaced by another term or provide a synonym for a word already existing in slang or they can 

disappear and appear again corresponding to the current fashion style (Eble, 1996). 

Speakers may use slang to show their belonging to a group and establish solidarity or intimacy with the other group 

members (Mattiello, 2005; Eble, 1996; Swan, 2002; Goodfellow, 2006; Mesthrie & Tabouret-Keller, 2001; De Klerk, 

1995). Furthermore, Fairclough (1984) claims that some slang words are detected in any dictionary but their meanings 

do not match with the literal meanings because they depend on the place where they exist in a sentence. 

III.  THIS STUDY 

This study is a descriptive library research in the form of a case study based on using slangs in idiolects both in 

English and Persian. 

A.  Materials 

The data upon which the study is based were derived from “The Catcher in the Rye” by J. D. Salinger with two 

Persian translations, one by Mohammad Najafi (1984/ 2010) and the other by Ahmad Karimi (2002/ 2010).  

B.  Procedure 

After reading the original text and its two translations, 40 problematic idiolect items were randomly selected and 

analyzed. Then, the strategies used by the translators to render the items into Persian were determined based on Venuti's 

(1995) theory of translation. Abolhassan Najafi's Farhange Farsi e Amianeh was considered as criterion for Persian 

slang. 

IV.  RESULTS 

It was mentioned before that the aim of this study was analyzing English culture-specific items in idiolects of two 

Persian translations of “The Catcher in the Rye” in order to see which strategy has been used when translating. To this 

end, 40 samples from “The Catcher in the Rye” were provided in both English and Persian as follow (see Appendix A). 
 

TABLE (1) 

STRATEGIES USED FOR TRANSLATION OF SLANG ITEMS IN IDIOLECTS INVOLVED IN “THE CATCHER IN THE RYE” (1951) 

Translation Procedure 

Translation Strategies Used for 

Each Item 
 

Percentage of Translation 

Strategies Used for Each Item 

1
st
 Translator 2

nd
 Translator  1

st
 Translator 2

nd
 Translator 

Domesticated 

Foreignized 

Neutralized 

Untranslated 

Domesticated- Foreignized 

Total 

27 

0 

9 

3 

1 

40 

30 

1 

2 

6 

1 

40 

 

 

 

 

 

 

67.5 

0 

22.5 

7.5 

2.5 

100 

75 

2.5 

5 

15 

2.5 

100 
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Figure (1) Two Translations of Idiolects Compared 

 

As it is shown in Table (1) and Figure (1), we can clearly understand that the first translator translated 27 (67.5%) 

items out of 40 as domesticated, no items foreignized, 9 items (22.5%) as neutralized, 3 items (7.5%) as untranslated 

and 1 item (2.5%) as domesticated-foreignized. However, for the second translator, 30 items (75%) are translated as 

domesticated, 1 item (2.5%) as foreignized, 2 items (5%) as neutralized, 6 items (15%) as untranslated and 1 items 

(2.5%) as domesticated-foreignized. 

V.  DISCUSSION 

This comparative study shows the number and proportions of translated slang items for translation. Regarding the 

preserving slang items in translating idiolect, it seems that based on the Venuti's model and using the results of table 

(4.3), Najafi's outperforms in preserving slang items (2.5%) compared Karmi's (0%). 

The results show that domestication is the dominant translation strategy in both translations, although the Najafi's is 
more domesticated than the Karimi's. In other words, the Najafi's translation is more invisible than Karmi's that also 

shows the transparency or naturalness of the Najafi's; this helps the target readers to understand and accept the 

translated texts and enjoy reading them; that is because people of a given culture look at things from their own 

perspective. Although this is sometimes achieved by sacrificing the cultural and stylistic features of the ST. 

Foreignization strategy reproduces the essence of the ST for the target readers who are not familiar with the ST culture. 

Nevertheless, it has its limitations in practice, too. Foreignization may cause some comprehension problems, of course 

when two cultures are very different; for example, the target readers cannot enjoy reading the translated works and the 

message fails to communicate. It exhibits a certain degree of exoticism, bringing into the target text the cultural 

foreignness and strangeness of the source culture. Also, it may lead to an awkward and unnatural translation. However, 

if two languages are related, foreignized translation can often be understood since the general grammatical form may be 

similar. 

Therefore, although Venuti strongly advocates foreignization, it seems that he does not consider different target 
readers and only regards the elites as his readers and ignores the level and the acceptability of the readers in foreignized 

translation. In order to achieve fluency and to cater for the taste of readers, it is better to adopt a strategy of 

domestication especially in translation of culture-specific terms such as slang items. 

VI.  CONCLUSIONS 

This study shows that translation is a kind of cross-cultural communication activity, especially in the case of literary 

translation. The results of this study show that slang cannot be translated as word for word or by using the foreignizing 

method as Venuti proposes. Because it would not be appropriate in the context of situation, and would make no sense. 

Therefore, the translators should be both linguistically and culturally competent when dealing with problems caused by 

cultural differences. They should try their best to make their translations acceptable to the target readers at the 

prerequisite of respecting the original. In addition, when using foreignization strategy in translation of slang as a 

culture-specific item, a short definition or paraphrase of the term, which is either added within the text or in the form of 
a footnote should be given. The strategy of translating a slang item with a normal, non- slang word or expression can be 

appropriate when there is no corresponding target language slang which conveys the meaning of the original. Thus, 

translating slang needs a deep lexical and cultural knowledge of the SL and TL; it means that the translator needs to be 

up to date with the rapid development of slang vocabulary by recognizing the cultural attitudes of the slang speakers of 

all cultures. Moreover, identifying slangs and determining the most appropriate equivalent is not an easy task because of 

the highly dynamic nature of slang.  
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The general conclusion of the study is that, slang words and expressions are translatable, but depending on a special 

situation, each demands a particular strategy. Since the majority of the slangs in one language do not usually have 

corresponding items in another language, there does not seem to be one 'best' strategy. In other words, we cannot 

overstress one translation strategy and ignore the other. Domestication and foreignization are a unity of opposites and 

can be applied concurrently so that the source text can be transferred to the target reader well and promote the culture 

communication. 

VII.  IMPLICATIONS 

In this study, the focus has been on determining the use of slang and the transfer of the use of slang from one 

language to another. The results of the research have been analyzed and the conclusions have been drawn. They are 

expected to be useful for further investigations of translation methods as well as to enhance new quality understanding 

of translation studies as a whole. The translation of slang is a difficult task for translators since it is closely knit with the 
culture and society of the SL. The two strategies discussed in the translation of slang help much to perform the action of 

translation; however, the translator should achieve such translation which is linguistically correct and acceptable to the 

reader of the target language, because language and culture are closely related and both aspects must be considered for 

translation. Moreover, it should be kept in mind that when the text is culture-bound, there will necessarily be some loss. 

Therefore, with regard to the nature of the text and the similarities between the ideal ST and TT reader, one of important 

aspects in translation is to determine how much missing background information should be provided by the translator 

using translation strategies. Therefore, for preserving specific cultural references some additional information should be 

brought to the TT. This implies that foreignization should not be used since it this is not justified when considering the 

expectations of the ideal TT reader. 

Appendix A: ST Slang Items and Their TT Equivalents Based on the Translation of the Two Translators 

 

No. SL text Karimi's Translation TS Najafi's Translation TS 

1 That knocked him out. He started 

chuckling like a madman. 

هثل دیْاًَ ُا ؽشّع . اص ایي حشف خْضص آهذ

 (52ؿ .   )کشد تَ خٌذیذى

D هثِ  .خْدش اص ایي حشف خیلی حبل کشد

 (51ؿ. )دیًَّْ ُا تا خْدػ هی خٌذیذ

D 

2 Grand. There's a word I really hate. 

It's a phony. I could puke every time 

I Ahear it. 

. کلوَ ای کَ ّالؼا اص آى ًفشت داسم". حغاتی"

ُش دفعَ کَ آى سا هی  .اصلا حقیقت ًذاسد

 (54ؿ ) .ضٌْم دلن ثَ ُن هی خْسد

N ُوْى کلوَ ایَ کَ اصػ هتٌفشم. تی ًظیش .

ُش دفَ کَ هی ؽٌْهؼ ًضدیکَ  .خیلی قلٌبثیَ

 (51ؿ . )تَگَشی تضًن

D 

3 Grand. There's a word I really hate. 

It's a phony. I could puke every time 

I hear it. 

. کلوَ ای کَ ّالؼا اص آى ًفشت داسم". حغاتی"

ُش دفعَ کَ آى سا هی  .افلا حمیمت ًذاسد

 (54ؿ . )ضٌْم دلن ثَ ُن هی خْسد

D ُوْى کلوَ ایَ کَ اصػ هتٌفشم. تی ًظیش .

ص ًضدیکَ ُش دفَ کَ هی ضٌْه. خیلی للٌاتیَ

 (51ؿ ). تَگَشی ثضًن

D 

4 I told him I was a real moron, and 

all that stuff. Ya lost them, ya 

mean?” 

ّ اص ایي لثیل  هي ّاقعب گیج ُستنگفتن کَ 

 (15ؿ. )حشف ُا

D  اص ایي  هي یَ کْدىِ توْم هعٌبمتِؼ گفتن ّ

 (53ؿ .  )حشفا

F 

5 The funny thing is, though, I was 

sort of thinking of something else 

while I shot the bull. 

هي ضوي ایي کَ داضتن تاهضٍ ایي جاعت کَ 

فکشم جای دیگش  سش اسپٌسش چبخبى هی کشدم

 (15ؿ. )تْد

D  َّقتی داضتن چشت ّ پشت تاهضٍ ػ ایٌَ ک

 (54ؿ. )فکشم جای دیگَ تْد هی ثبفتن

D 

6 I saw it in the window of this sports 

store when we got out of the subway, 

just after I noticed I'd lost all the 

goddam foils. 

هي آى سا هْلؼی کَ تاصٍ اص ساُشّ صیشصهیٌی 

هتْجَ تیشّى آهذٍ تْدم دسعت تؼذ اص آى کَ 

ضذم توبم ضوطیشُب ّ لْاصم لعٌتی سا گن کشدٍ 

 پؾت ّیتشیي یک فشّؽگاٍ لْاصم ّسصؽیام 

 (15ؿ . )دیذم

D  اص هتشّ کَ پیادٍ ؽذین تْ ّیتشیيِ یَ ّسصؽی

فشّؽی دیذهؼ، دسعت ُوْى هْلغ کَ 

 .فِویذم ضوطیشای کْفتی سّ گن کشدٍ م
 (15ؿ )

 

D 

7 I thought it was going to stink, but 

it didn't. It was a very good book. 
اّل فکش هی کشدم کَ کتبة هضخشف ّ چشًذی 

. کتاب تغیاس خْتی تْد. ایي طْس ًثْداها  است

 (03ؿ)

D  َاّل فکش هی کشدم اص اّى کتبثبی خست

خیلی کتاب  .کٌٌذٍ ی هضخشفَ، ّلی ًجْد

 (11ؿ. )خْتی تْد

D 

8 That story just about killed me. 
What I like best is a book that's at 

least funny once in a while. 

افلا هي اص  .زت ثشدمهي اص آى داستبى خیلی ل

کتاتی خْؽن هی آیذ کَ لاالل ُش چٌذ ففحَ تَ 

چٌذ ففحَ یک چیض تاهضٍ ّ خٌذٍ داس داؽتَ 

 (03ؿ. )تاؽذ

N ِِن چسجیذ یَ چیض هحؾش  .داستبًَ خیلی ثِ

ساجغ تَ کتاب ایٌَ کَ اللکن گاُی آدهْ هی 

 (11ؿ . )خٌذًَّ

 

D 

9 He was also sort of a nasty guy. I 

wasn't too crazy about him, to tell 

you the truth. 

ثگْین صیبد حمیمتؼ سا  .آدم کثیف ّ پغتی تْد

اص اّ خْضن ًوی آهذ ّ ًوی تْاًستن تحولص 

 (01ؿ ) .ثکٌن

D ساعتؾْ تگن، .اص اّى پغشای ُشصٍ تْد 

 (10ؿ . )خیلی کطتَ هشدٍ ش ًجْدم

 

D 

10 He hated Stradlater's guts and he 

never came in the room if Stradlater 

was around. 

ّ  اّ اص قذ ّ قْاسٍ استشادلیتش دلخْس ثْد

هْلؼی کَ اعتشادلیتش تْی اتاق تْد ُیچ ّلت 

 (00ؿ . )پایؼ سا ًوی گزاؽت تْ

N  اص سیخت ّ قیبفَ ی استشادلیتش ثذش هی

ّلتایی کَ اعتشادلیتش تْ اتاق تْد ُیچ  اّهذ؛

تشا پیذا ًوی  ّلت عش ّ کلَ اػ ایي دّس ّ

 (10ؿ . )ؽذ

D 

11 He just wanted me to quit reading and 

enjoying myself. He didn't give a 

damn about the fencing. 

هٌظْسػ فمط ایي تْد کَ اص خْاًذى کتاب 

کبسی ثَ . دعت تکؾن ّ تا اّ حشف تضًن

 (00ؿ ) .ضوطیش ثبصی ًذاضت

D ًْن ّ اص فمط دلؼ هی خْاعت دیگَ کتاب ًخ

هسبثقَ ی ضوطیش . حال خْدم تیام تیشّى

 (11ؿ ) .ثبصی عیي خیبلطن ًجْد

 

D 

12 I sneaked a look to see what he was 

fiddling around with on my 

chiffonier. 

 دصدکی اص گْؽَ ی چؾن تِؼ ًگاٍ کشدم کَ

 .ثجیٌن چیضی اص قفسَ ی هي کص هی سّد یب ًَ
 (00ؿ )

D ثجیٌن دم گٌجَ ثب چی داسٍ  صیشچؾوی عُکیذم

 (11ؿ) .ّس هی سٍ

 

D 
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13 I was only horsing around, naturally. 

That stuff gives me a bang 

sometimes. 

هؼلْم اعت کَ فمط هی خْاعتن هغخشٍ تاصی 

اص ایي جْس کبسُب ثضی اّقبت خیلی . دستیاّسم

 (02ؿ) .لزت هی ثشم

N مفمط داؽتن هغخشٍ تاصی دس هی آّسد .

 (13ؿ ) .ثعضی ّقتب خیلی حبل هی دٍ

 

D 

14 It made a big clunk, and it hurt like 

hell. It damn near killed old Ackley, 

though. 

. ّ عشم تذجْسی دسد گشفت دًگی صذا کشد

آکلی آى لذس خْؽؼ آهذ کَ اًگاس دًیا سا تِؼ 

 (04ؿ . )دادًذ

D (14ؿ . )اؽک آکلی سّ ُن دسآّسدم Un 

15 I call people a "prince" quite often 

when I'm horsing around. It keeps 

me from getting bored or something. 

هي ُش ّلت کَ خْدم سا تَ هغخشٍ تاصی هی 

ؿ . )صذا هی کٌن" ضبصدٍ"دیگشاى سا صًن 

05) 

D  ثَ آدهب هی گن هي اغلة هْلغ هغخشٍ تاصی

 (15ؿ ) .ضبصدٍ

D 

16 Ackley, it was different. Ackley was 

a very nosy bastard. 

خیلی حشاهضادٍ ّ  .اها آکلی جْس دیگش تْد

 (21ؿ ) .فضْل ثْد

D اّى حشّهضادٍ ی . ّلی اکلی فشق داؽت

 (05ؿ ) .فضْلی ثْد

D 

17 Ackley, it was different. Ackley was 

a very nosy bastard. 

هضادٍ ّ خیلی حشا .اها آکلی جْس دیگش تْد

 (21ؿ ) .فضْل ثْد

D اّى حشّهضادٍ ی . ّلی اکلی فشق داؽت

 (05ؿ ) .فضْلی ثْد

D 

18 You couldn't rile him too easily. 
He was too conceited. 

اص تظ  .ثَ ایي آسبًی ُب ًوی ضذ اریتص کشد

کَ اصخْدساضی تْد تا ایي حشف ُا دهك ًوی 

 (20ؿ . )ؽذ

N خیلی  .طْ گشفتثَ ایي سبدگی ًوی ضذ حبل

 (05ؿ . )اص خْد ساضی تْد

D 

19 I kept thinking about Jane, and about 

Stradlater having a date with her and 

all. It made me so nervous I nearly 

went crazy. 

داؽتن ساجغ تَ جیي فکش هی کشدم ّ ساجغ تَ 

ایي کَ چطْس اعتشادلیتش اص اّ ّػذٍ گشفتَ 

ایي هْضْع آى لذس ػقثاًی ؽذم کَ اص . تْد

 (21ّ  20فـ. )ًضدیک ثْد ثضًذ ثَ کلَ ام

D  ّ تَ جِیي فکش کشدم ّ لشاسػ تا اعتشادلیتش

داضتن دیًَّْ ایي اًمذٍ ػقثین کشد کَ . ایٌا

 (06ّ  05فـ ) .هی ضذم

D 

20 All of a sudden, Ackley barged back 

in again, through the damn shower 

curtains, as usual. For once in my 

stupid life, I was really glad to see 

him. 

ًاگِاى طثك هؼوْل آکلی اص هیاى پشدٍ ی حوام 

ثشای اّلیي ثبس دس . خْدػ سا اًذاخت تْی اتاق

 .توبم عوشم اص دیذى اّ ّاقعب خْضحبل ضذم
 (21ؿ )

Un 

 

یَ دفَ، اکلی هث ُویؾَ اص لای پشدٍ ی 

یَ ثبسم کَ ضذٍ اص اّهذًص . حوْم اّهذ تْ

 (14ؿ ) .خْضحبل ضذم

Un 

21 I could see my mother going in 

Spaulding's and asking the 

salesman a million dopy questions-

-and here I was getting the ax again 

هادسم کاهلا جلْ ًظشم تْد کَ داسد تَ طشف 

ٌذٍ اص فشّضهغاصٍ ی اعپالذیٌگ هی سّد ّ 

ّ آى ّلت  ُضاس جْس سئْال ثی هعٌی هی کٌذ

 (55ؿ ) .هي دّتاسٍ سفْصٍ ؽذٍ تْدم

D  ٍهی تًْغتن هجغن کٌن هادسم سفتَ فشّؽگا

اص فشّضٌذٍ یَ هیلیْى سئْال اعپالذیٌگ ّ 

ّ اّى ّلت هي ایٌجا اخشاج  احوقبًَ پشسیذٍ

 (22ؿ . )ؽذٍ م

 

N 

22 After I got all packed, I sort of 

counted my dough. I don't 

remember exactly how much I had, 

but I was pretty loaded. 

پْل تؼذ اص آى کَ توام اعثاب ّ اثاثَ ام سا تغتن، 

دسعت یادم ًیغت کَ چمذس . ُبین سا ضوشدم

 (55ؿ . )پْل داؽتن، اها جیة ُاین پش تْد

D  پْلاهْ ُوَ ی ّعایلوْ کَ جوغ کشدم

یغت چمذس داؽتن ّلی دلیك یادم ً .ضوشدم

 (22ؿ . )حغاتی خشپْل تْدم

 

D 

23 After I got all packed, I sort of 

counted my dough. I don't remember 

exactly how much I had, but I was 

pretty loaded. 

تؼذ اص آى کَ توام اعثاب ّ اثاثَ ام سا تغتن، پْل 

ْل دسعت یادم ًیغت کَ چمذس پ. ُاین سا ؽوشدم

 (55ؿ ). اهب جیت ُبین پش ثْد داؽتن،

N  ُْوَ ی ّعایلوْ کَ جوغ کشدم پْلاه

ّلی دلیك یادم ًیغت چمذس داؽتن . ؽوشدم

 (22ؿ ) .حسبثی خشپْل ثْدم

D 

24 While I was changing my shirt, I 

damn near gave my kid sister 

Phoebe a buzz, though. 

ن تْدم، هْلؼی کَ هؾغْل ػْك کشدى پیشاٌُ

ثَ کلَ ام صد کَ ثَ خْاُش کْچکن فیجی تلفي 

 (530ؿ) .ثضًن

D  ،ًضدیک ثْد ثَ پیشٌُوْ کَ ػْك کشدم

 (36ؿ) .خْاُش کْچیکن فیجی تلفي کٌن

 

D 

25 If you take her to a lousy movie, 

for instance, she knows it's a lousy 

movie. If you take her to a pretty 

good movie, she knows it's a pretty 

good movie. 

هثلا اگش اّ سا ثَ فیلن هضخشفی ثجشیذ، هی فِوذ 

اگش تَ فیلن خْتی تثشیذ،  .کَ فیلن هضخشف است

 (531ؿ. )هی فِوذ کَ فیلن خیلی خْب اعت

D  ،هثلا اگَ ثب آدم ثیبد توبضبی یَ فیلن هضخشف

اگشم تیاد تواؽای  .هی فِوَ فیلوص هضخشفَ

. ب، تاص هی فِوَ فیلوؼ خْتَیَ فیلن خْ

 (43ؿ)

 

D 

26 Buddy Singer and his stinking 

band was playing "Just One of 

Those Things" and even they 

couldn't ruin it entirely. 

آّاصٍ خْاى، ثَ ُوشاُی اسکستش افتضبحص، 

سا هی " فقط یکی اص آى چیضُب"تصٌیف 

ٌذ آى آٌُگ سا حتی آًِا ُن ًوی تْاًغت .خْاًذ

 (553ؿ. )تالکل خشاب کٌٌذ

D  یکی اص اّى "گشٍّ تادی عیٌگش داؽت

ّ حتٌب اًّبم ثب اّى ًْاصًذٍ سّ هی صد " چیضا

ُبی دسة ّ داغْى ضْى ًتًٌْستي ثَ 

 (41ؿ) .آٌُگَ گٌذ ثضًي

Un 

27 Buddy Singer and his stinking band 

was playing "Just One of Those 

Things" and even they couldn't ruin it 

entirely. It's a swell song. 

آّاصٍ خْاى، تَ ُوشاُی اسکغتش افتضاحؼ، 

. سا هی خْاًذ" فمط یکی اص آى چیضُا"تقٌیف 

حتی آًِا ُن ًوی تْاًغتٌذ آى آٌُگ سا تالکل 

ایي تصٌیف، تصٌیف قطٌگ ّ ثب . خشاب کٌٌذ

 ( 553ؿ) .سّحی است

N  یکی اص اّى "گشٍّ تادی عیٌگش داؽت

سّ هی صد ّ حتٌا اًّام تا اّى ًْاصًذٍ " چیضا

ُای دسب ّ داغْى ؽْى ًتًٌْغتي تَ آٌُگَ 

 (41ؿ) .تشاًَ ی هحطشی ثْد .گٌذ تضًي

 

D 

28 I was sorry as hell I'd kidded her. 
Some people you shouldn't kid, even 

if they deserve it. 

خشٍ اش ثی اًذاصٍ تبسف خْسدم کَ چشا هس

تؼضی اص اؽخاؿ سا ًثایغت هغخشٍ . کشدم

. دلؾاى هی ؽکٌذ. کشد، ّلْ ایي کَ حمؾاى تاؽذ

 (551ؿ )

D  ًَبساحت ضذم کَ چشا سش ثَ سشش گزاضت

عش تَ عش تؼضی آدها ًثایذ گزاؽت، حتٌا  .م

 (43ؿ . )اگَ حك ؽْى تاؽَ

 

D 

29 He was a pretty good guy. Quite 

amusing and all. 

آدهی کاهلا  .ُْسّیتض آدم ثسیبس خْثی ثْد

 (.515ؿ . ) تاهضٍ ّ خْػ فحثت

D عشگشم کٌٌذٍ ّ ایٌا. خیلی آدم خْثی ثْد .

 (52ؿ )

D 

30 It was supposed to be something 

holy, for God's sake, when he sat 

down at the piano. 

ّلتی کَ اسًی سفت پؾت پیاًْ ًؾغت طْسی 

. اًگاس کؾیؼ سفتَ تَ هحشاب لیافَ گشفت کَ

 (516ؿ )

Un  ّلتی هی ًؾغت پؾت پیاًْ اًگاس داسٍ کاس

 (52ؿ . )همذعی هی کٌَ

Un 

31 You couldn't see his fingers while he 

played--just his big old face. Big 

deal. 

 –اًگؾت ُای اسًی هْلغ پیاًْ صدى پیذا ًثْد 

 (516 ؿ. )فمط فْست گٌذٍ اػ دیذٍ هی ؽذ

Un  هْلغ اجشا ًوی ؽذ اًگؾتاؽْ دیذ، فمط

 .چَ هحطش. فْست گٌذٍ ؽْ هی ؽذ دیذ

 (52ؿ )

D 

32 It was a very  

corny book--I realize that--but I 

couldn't get that violin stuff out of my 

mind anyway. 

اها  -ایي سا هی فِون -آى کتبة ّاقعب هجتزلی ثْد

یي هْضْع ّیْلي سا اص ًوی تْاًغتن فکش ا

 (510ّ  511فـ . )عشم تیشّى کٌن

N خْدهن هی دًّن  – کتبة خیلی هجتزلی ثْد– 

ّلی ًوی تًْغتن جشیاى ّیْلًْْ اص رٌُن 

 (61ؿ . )دّس کٌن

 

N 

33 The show wasn't as bad as some I've 

seen. It was on the crappy side, 

though. 

یی کَ لثلا دیذٍ ًوایؼ کزایی تَ تذی آى چٌذتا

گْ ایي کَ ثبص ُن ًضدیک ثَ . تْدم، ًثْد

 (560ؿ ). افتضبح ثْد

D ًوایؼ تَ تذی اًّایی کَ لثلا دیذٍ تْدم ًثْد. 

 (512ؿ). ّلی ثبصم هضخشف ثْد

D 
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34 The funny part was, though, we were 

the worst skaters on the whole 

goddam rink. I mean the worst. And 

there were some lulus, too. 

هغخشٍ ایي جا تْد کَ دس توام صهیي اعکی 

هٌظْسم ایي اعت کَ . ًاؽی تش اص ها کغی ًثْد

ّلی چٌذ تبیی . اص ها ًاؽی تش دیگش پیذا ًوی ؽذ

 (565ؿ)    .ُن ثْدًذ کَ ثبصیطبى هعشکَ ثْد

D  َگیش کاس ایي تْد کَ اّى جا پاتیٌاژ ها اص ُو

 (515ؿ. )ذتش اص ُوَّالؼا ت. تذتش تْد

Un 

35 Boy, did she hit the ceiling when I 

said that. I know I shouldn't've said 

it, and I probably wouldn't've 

ordinarily, but she was depressing the 

hell out of me. 

پسش، ّقتی کَ ایي حشف سا صدم، سبلی آى قذس 

 .شا ثکٌذعصجبًی ضذ کَ هی خْاست کلَ ی ه

هی داًن کَ حمؼ ًثْد ایي حشف صا تضًن ّ ؽایذ 

ُن ًوی تْاًغتن جْس دیگشی تگْین، اها آخش اّ 

 (132ؿ. )حغاتی هشا دهك کشد

D هی  .پسش، ایٌْ کَ ضٌیذ خیلی عصجبًی ضذ

دًّن ًثایذ ایي حشفْ هی صدم ّ اگشم یَ ّلت 

هؼوْلی تْد ًوی صدم، ّلی دیگَ داؽت 

 (501ؿ . )دحغاتی افغشدٍ ام هی کش

 

D 

36 I used to go there quite a lot, but I 

don't any more. I gradually cut it 

out. 

هي لثلًا خیلی تَ آًجا هی سفتن، اها حالا دیگش 

 .یْاش یْاش اص سشم اًذاختن. تشکؼ کشدٍ ام

 (154ؿ)

D  لثلٌا خیلی هی سفتن اّى جا ّلی دیگَ ًوی

 (506ؿ) .کن کن گزاضتوص کٌبس. سم

D 

37 She can be very snotty sometimes. 
She can be quite snotty. 

فیجی ثعضی ّقت ُب ثچَ ی خیلی هضخشفی هی 

 (123ؿ. )ّالؼا هضخشف .ضْد

D َحغاتی ًحظ. گبُی حسبثی ثذعٌق هی ض    .

 (531ؿ)

D 

38 It was a helluva lot easier getting 

out of the house than it was getting 

in, for some reason. 

ثیشّى آهذى اص خبًَ، ثَ چٌذ دلیل خیلی خیلی 

 .آسبى تش اص ّاسد ضذى ثَ آى جب ثْد
 (142ؿ)

D-F  یَ جْسایی ثیشّى سفتي خیلی ساحت تش اص

 (542ؿ) .تْ اّهذى ثْد

D-F 

39 She's not little enough anymore to go 

stark staring mad in the toy 

department, but she enjoys horsing 

around and looking at the people. 

. هي آسصّ هی کشدم کَ کاػ فیثی ُن تا هي تْد

اّ دیگش آًمذس تچَ ًیغت کَ ّلتی تْی یک 

فشّؽگاٍ تَ لغوت اعثاب تاصی تچَ ُا هی 

اهب ثب ایي حبل سّد، ػمل پاک اص عشػ تپشد، 

ّ تَ هشدم ًگاٍ خْضص هی آیذ ثبصی دس ثیبّسد 

 (031ّ  035فـ. )کٌذ

D  دیگَ اّى لذس کْچیک ًیغت کَ تْ لغوت

فشّػ اعثاب تاصی اص خْؽحالی غؼ کٌَ 

 (565ؿ. )ّلی دّط داسٍ هشدهْ تواؽا کٌَ

Un 

40 Then the old lady that was around a 

hundred years old and I shot the 

breeze for a while... 

اللًا اص  تؼذ هي ّ آى خاًن پیش کَ فذ عالی

 ػوشػ هی گزؽت خیلی تا ُن ایاؽ ؽذین ّ

اّ ّالؼاً صى  .ضشّع کشدین ثَ صحجت کشدى

خیلی خْتی تْد، ّ هي تَ اّ گفتن کَ هي ّ 

. تشادسُام ُن تَ آى هذسعَ هی سفتَ این

 (035ؿ)

N  ثعذش هي ّ خبًْهَ یَ گپ کْچْلْ ثب ُن

خاًْم خْتی تْد، تِؼ گفتن کَ هي ّ . صدین

ُوْى هذسعَ دسط خًْذٍ تشادساهن تْ 

 (562ؿ. )تْدین

D 
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